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ABSTRACT 
 
The present study aims to explore the position of women and their role in the domestic and 
public realm as presented by the Greek prose writer Gregorios Xenopoulos (1867 – 1951). 
The study will be divided into two chapters. In the first chapter, after having discussed the 
social context of the last quarter of the nineteenth and the first half of the twentieth century, I 
will examine and analyze women‟s position in Greek society as presented in Xenopoulos‟s 
novels, with special emphasis on the impact of the feminist movement on marriage and 
motherhood, education and work. Also, there will be a comparison of the Athenian and 
Zakynthian novels. In the second chapter, I intend to analyze the presentation of the physical 
appearance of female characters regarding facial and other physical characteristics, looking 
also at dress and hairstyles. I will then comment on the way their behavioural patterns are 
presented and finally, there will be a general, rather brief, survey of the most popular female 
types encountered in Xenopoulos‟s novels. This exploration will lead to the conclusion that, 
although Xenopoulos was writing at a time when women had a secondary role in society, by 
being his major characters, they are given the importance and respect they deserve to have in 
society. Thus he can be considered one of the few male supporters of the feminist movement 
that emerged during the first decade of the twentieth century and one of the first among the 
minority to applaud women‟s efforts to achieve emancipation. 
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1 
INTRODUCTION 
 
Gregorios Xenopoulos (Constantinople, 1867 – Athens, 1951) was one of the most renowned 
Greek writers of the late nineteenth and early twentieth century. The bulk of his enormous 
oeuvre was published over a sixty-year period between 1885 and 1945.
1
 He was a prolific 
writer not only of novels, short stories, plays and newspaper articles, but also of children‟s 
literature and reviews. Thus, it is impossible to cover all his work in the limited space of this 
dissertation. Another obstacle in my research was the fact that some of the novels which 
might have been helpful for my research are not published in book form, but are still scattered 
in the newspapers where they were first published, which are not accessible to me.
2
 I could 
also mention inadequate research by modern scholars into some areas of his work, such as the 
presence of women in his fiction. In order to overcome these difficulties, I decided to confine 
my examination to specific novels and short stories,
3
 with my main criterion being the focus 
on those written between 1885 and 1945, the central period in his career as mentioned above, 
and on those which include a female name or female feature in their title (e.g. Μεγάιε 
γπλαίθα). An additional criterion for inclusion in this study was that the work should be 
published either in the Άπαληα or as a separate book. 
 
 
                                                 
1
 G. Farinou-Malamatari, “Γξεγόξηνο Ξελόπνπινο”, Ζ παιαηόηεξε πεδνγξαθία καο, vol. XX, Athens: Sokolis, 
1997, pp. 298, 303. Farinou Malamatari mentions that although Xenopoulos began his career as a writer with the 
Generation of the 1880s and continued until the post-war Generation, his Άπαληα does not include his work 
written in katharevousa from 1885–1893 (apart from Μαξγαξίηα Σηέθα), probably because it is juvenilia and 
does not include his work from 1930–1945 (probably it had not been published in a book form).   
2
 For example the novel Μνδηζηξνύια, as its title indicates, would be helpful for the section on education and 
work, where I argue that a popular job for females in Xenopoulos‟s novels was being a seamstress. But this 
novel was not published as a separate book; it was only published in the newspaper Έζλνο between 12.5.1916–
21.3.1917. 
3
 I will focus mostly on novels, but I will use a few short stories which I deem helpful for my examination (e.g. 
Σηέιια Βηνιάληε). 
2 
 
As a personality, Xenopoulos was very popular with his contemporaries and much loved by 
the public. The methods of dissemination used by Xenopoulos reveal his popularity among 
his contemporaries. One could argue that all these methods made Xenopoulos‟s work 
accessible to all classes of people and to both genders. 
While Xenopoulos was still alive he used various methods of disseminating his works. Very 
often, he published his work in series (roman feuilleton) in different newspaper and 
periodicals, with which he co-operated on a full-time basis. Such newspapers are Έζλνο, Νέα  
Ζκέξα, Αζελατθά Νέα, Ζκεξήζηνο Τύπνο and some periodicals are Παλαζήλαηα, Νέα Δζηία, 
Γηάβαζέ κε and Οηθνγέλεηα. It was of particular importance where the sequence was cut, so 
that it drew the reader‟s interest. This also supposes and imposes the continuous observation 
of the audience‟s tastes and reactions. 
Some of his work, after having been published in series, was published in a separate book by 
a publisher (Κνιιάξνο, Νέα Δζηία) and what is more, most of his novels, such as Λάνπξα 
(1921, 1927), Σηέιια Βηνιάληε (1914, 1923), Ο θόθθηλνο βξάρνο (1915, 1920, 1924) and 
others were published in more than one edition. Especially his short stories were afterwards 
published in an aggregate volume and some of them were illustrated in order to be visually 
attractive. 
Another method of dissemination Xenopoulos used for his work was the popular genre of 
sequels. Two examples of this method is the novel Ο θνζκάθεο, which was published in four 
volumes (A: Τν πξσηνμύπλεκα, B: Τν θέληξνλ, Γ: Τειεπηαία όλεηξα, Γ: Ο γπξηζκόο) and the 
social trilogy A: Πινύζηνη θαη θησρνί, B: Τίκηνη θαη άηηκνη and Γ: Τπρεξνί θαη άηπρνη. 
3 
Some of his books were translated into foreign languages. Μεηξπηά was translated in English 
(1897), Καθόο δξόκνο in Italian (1926) and Ο θόθθηλνο βξάρνο in Romanian (1933).  
He also adapted some of his novels to plays, such as the novel Kokkinos vrahos which as a 
play was renamed as Φσηεηλή Σάληξε; Έξσο Δζηαπξσκέλνο was performed as Σηέιια 
Βηνιάληε. Both plays were performed by the well-known troup of Marika Kotopouli. In 
addition his plays, e.g Φνηηεηαί, were also published as books. 
 
Xenopoulos‟s novels satisfy the basic condition of the popular reading: extensive circulation 
for their time. The popular reading is mainly a mass reading. This presupposes unformed – 
yet literate – masses. Xenopoulos‟s books, his short stories, his novels and his uninterrupted 
feuilletons entered every household persistently. Almost all of his novels were published, in 
their primary form, in sequences in the more or less popular newspapers and magazines of 
their time.  
 
Scholars have recognized his significance in their reviews of his work, and highlighted his 
contribution to Greek letters examining his work from different perspectives: e.g. the 
distinctive features
4
 of his writings, influences from literary movements and the question of 
his originality. His reviewers may be divided into two groups: those who viewed his work 
positively and those who criticized him. 
 
                                                 
4
 The term “features” is used here to mean the literary movements he espoused, that is realism, ethography or 
naturalism; the type of fiction, i.e. bourgeois or popular sentimental novels; the themes and leitmotifs of his 
novels; their structure and narrative techniques.  
4 
The scholars who take a positive approach
5
 comment on his popularity, occasioned by his 
accessible style. At the same time, they highlight his contribution to Greek literature, pointing 
out his achievements in introducing European literary movements, such as realism and 
naturalism to the contemporary Greek literary scene. His contemporary Petros Haris in 
Έιιελεο Πεδνγξάθνη6 placed him in the realist trend and George Hatzinis in “Σεθκήξηα γηα 
έλα πνξηξέην”7 suggested that he finally adopted naturalism.  
 
Michael Mitsakis, Ζ πνξεία κέζα ζην ρξόλν8 criticized his lack of originality as he very often 
adapted his novels to plays and vice versa modifying their titles. He also criticized 
Xenopoulos regarding the treatment of the Athenian subject the writer had chosen for his 
novel Nicolas Sigalos. Mitsakis is annoyed about the subtitle “Athenian novel”, which on his 
opinion refers to the realist trend, while the book proved to be “a product of overromantic and 
almost excursive imagination”, thus it does not represent the actual life of Athens. Mitsakis 
also referred to the literary values of the novel, stating that “it could be an entertaining, 
enjoyable or strange; it could be proper column in a newspaper […], but definitely it is not a 
literary piece”. Xenopoulos is characterized as “illiterate”.9 
 
Most of the later reviewers also commended on the literary trend Xenopoulos followed. Takis 
Adamos in Ζ πνιηηηζηηθή καο θιεξνλνκηά10 agreed with Haris placing him in the realist camp. 
                                                 
5
 These scholars are K. Palamas, Άπαληα, vol.6, Athens: Biris, 1976; A. Karandonis, “Ζ δαθπλζηλή εζνγξαθία 
ζην έξγν ηνπ Ξελόπνπινπ”, Ηόληνο Αλζνινγία, no. 126, 1939; P. Haris, Έιιελεο Πεδνγξάθνη, Athens: Estia, 
1953; T. Adamos, Ζ Πνιηηηζηηθή καο θιεξνλνκηά, Athens: Kastaniotis, 1979; A. Sahinis, Τν λενειιεληθό 
κπζηζηόξεκα, Athens: Galaxias, 1972. 
6
 P. Haris, Έιιελεο Πεδνγξάθνη, Athens: Estia, 1953. 
7
 G. Hatzinis, “Σεθκήξηα γηα έλα πνξηξέην”, Νέα Δζηία, vol. 50, no. 587, pp. 29-31. 
8
 M. Mitsakis, Ζ πνξεία κέζα ζην ρξόλν, Athens: Philippotis, 1982, pp.125-139. 
9
 E. Amilitou, Intoduction in Νηθόιαο Σηγαιόο, Αζελατθή κπζηζηνξία, Athens: E.L.I.A, 2002, p.20. 
10
 T. Adamos, Ζ Πνιηηηζηηθή καο θιεξνλνκηά, Athens: Kastaniotis, 1979. 
5 
Some scholars, such as Stergiopoulos in Πεξηδηαβάδνληαο,11 suggesting that ethography is the 
Greek version of realism, maintain that Xenopoulos is the representative of ethography in 
Greece and Georgia Farinou Malamatari in Ο ζεσξεηηθόο θαη θξηηηθόο Ξελόπνπινο – Δπηινγή 
θξηηηθώλ θεηκέλσλ12 argue that Xenopoulos pushed the boundaries of realism until he finally 
adopted naturalism. 
 
Some scholars maintain that Xenopoulos was the first to develop the bourgeois novel in 
Greece. Amongst them is Alkis Thrylos in Μνξθέο ηεο λενειιεληθήο πεδνγξαθίαο13 and 
Apostolos Sahinis in Τν λενειιεληθό κπζηζηόξεκα.14 Another group, whose leader is George 
Veloudis
15
 considers the writer the father of popular sentimental fiction.
16
  
 
Xenopoulos seems to be aware of women‟s contribution to the family and their importance in 
society. That is why he dedicates such a large part of his fiction to an extensive and 
meticulous description of their duties, obligations and rights within the family and society. 
One might argue that he uses women in order to write melodramatic fiction
17
 and this might 
be right; but he should not be condemned for doing so, since with this sort of fiction he 
attributes many important virtues to them and presents them as having a better and more 
advanced position in Greek society. Furthermore, he may have taken advantage of the fact 
                                                 
11
 K. Stergiopoulos,  Πεξηδηαβάδνληαο, vol. ΢η, Athens: Kedros, 2004. 
12
 G. Farinou Malamatari, (ed.) Ο ζεσξεηηθόο θαη θξηηηθόο Ξελόπνπινο – Δπηινγή θξηηηθώλ θεηκέλσλ, Athens: 
Adelfi Vlassi, 2002. 
13
 A. Thrylos, Μνξθέο ηεο λενειιεληθήο πεδνγξαθίαο, op.cit. 
14
 A. Sahinis, Τν λενειιεληθό κπζηζηόξεκα, Athens: Galaxias, 1972. 
15
 G. Veloudis, Αλαθνξέο, έμη λενειιεληθέο κειέηεο, Athens: Philippotis, 1983. 
16
 The popular sentimental novel typically describes highly-charged emotions and aims to produce emotional 
responses in readers. Alternatively called “novel of sensibility”. P. Goring, J. Hawthorn, M. Damnhall, Studying 
Literature - The Essential Companion, London: Arnold, 2001, p.295. 
17
 “The sentimental novel has long been noted not only for its liberal and humanitarian interests, but also or its 
predilection for refined feeling, the privilege, it accords emotion over reason and its preference for the private 
over the public sphere”. See E. Markman, The Politics of Sensibility: race, gender and commerce in the 
sentimental novel, Cambridge University Press, 1996, p. 1. 
6 
that the sentimental novel was popular with the female public,
18
 in order to rouse more 
women to claim their right to emancipation.
19
 Xenopoulos was probably trying to reveal the 
social problems of his contemporaries
20
 and that is why he adjusted his characters and the plot 
development in such a way as to cater to the needs of the readers.  
 
The readers, above all the female ones, are emotionally involved with the heroines, as they 
expect them to triumph in the end, as well as with the villain, expecting him to be punished 
for his actions. That is the main reason why the relationship between the man and the woman 
in the sentimental novel has a sadomasochistic character. Usually Xenopoulos transcends the 
stereotypes of the popular sentimental novel by deviating from the clear differentiation 
between male and female nature and behaviour. It could be said, however, that he follows 
those stereotypes in showing competition between the sexes and in the relations between 
persons of the same sex.  
 
Other later critics
21
 criticized his lack of originality as he very often adapted his novels to 
plays and vice versa modifying their titles. Certain critics
22
 have also commented on his 
“craving” for popularity which in their view led to a deterioration in quality, for the sake of 
what he believed would make him more accessible, hence more popular. 
                                                 
18
 “The sentimental novel was perceived to be widely accessible especially to those who were anxious about 
their social and cultural position: that is to say, those in the middle station of life and women” ibid, p. 8. 
19
 “The sentimental novel, although entertainment, was a recognised agent for the dissemination of argument and 
advice; and as such was a powerful method of advertising charitable concerns. In addition, the form of the 
sentimental novel theorises the rise of philanthropy through narrative and the sympathetic model of character.” 
Ibid, p. 16. 
20
 S. Patsalidis, “΢ώκαηα θαη πηώκαηα ζην ζεαηξηθό έξγν ηνπ Γξεγόξηνπ Ξελόπνπινπ” in G. Pefanis (ed.), Nulla 
dies sine linea, Θεσξεηηθέο πξνζεγγίζεηο ζην έξγν ηνπ Γξεγόξηνπ Ξελόπνπινπ, Athens: Kostas and Eleni Ourani 
Foundation, 2007, p. 310 
21
 A. Thrylos, Μνξθέο ηεο λενειιεληθήο πεδνγξαθίαο, Athens: Difros, 1963, pp. 280-297; F. Politis, Δπηινγή 
θξηηηθώλ θεηκέλσλ, vol. 1, pp. 82-85, vol. 3, pp. 207-215, Athens: Ikaros, 1983; M. Mitsakis, Ζ πνξεία κέζα ζην 
ρξόλν, Athens: Philippotis, 1982, pp.125-139. 
22
 G. Veloudis, “Απόςεηο γηα ην ζύγρξνλν ιατθό αηζζεκαηηθό κπζηζηόξεκα”, Γηαβάδσ, 265, 12/6/91 pp.14-17 
and G. Xenopoulos, Άπαληα, vol. 1, Athens: Biris, 1972, pp. 36-39.   
7 
 
G. Veloudis
23
 suggests that the motivation Xenopoulos ascribes to his characters is typical of 
the sentimental novel: “παξαζηξαηεκέλν θνξίηζη,24 θνηλσληθόο θαη νηθνλνκηθόο μεπεζκόο,25 
επηθαλεηαθέο αληηζέζεηο – πινύζηνο/θησρόο –26 γπλαίθα δηάβνινο θαη γπλαίθα άγγεινο”.27 
Indeed, many of Xenopoulos‟s books could be characterized as sentimental novels, since he 
frequently uses the motifs of infidelity, immorality, motherhood, love and sex, which are 
related to those mentioned by Veloudis. These motifs concern the physical appearance of each 
character, and thus are part of private sphere; therefore, we can note the overwhelming use of 
female characters at the expense of male characters in the sentimental novel, since women are 
the “angels of the house”, that is they live and operate only in the private realm. Xenopoulos 
does not liberate the woman‟s body from the typical stereotypes in this respect and in 
accordance with the traditional views on this matter, he tries to respond to readers‟ 
expectations. Consequently, even though he tries implicitly to be an innovative writer, at the 
same time nevertheless he omits the social, economic and emotional factors that affect his 
heroines, so as his progressiveness is not very obvious.  
 
Fotos Politis
28
 and Alkis Thrylos
29
 critisize Xenopoulos for shallowness and for a flawed and 
unsuccessful narrative technique, citing up as their most main argument the fact that he was a 
prolific writer who had to produce a great deal of work in a very short time. 
 
                                                 
23
 G. Veloudis, Τν ζύγρξνλν ιατθό κπζηζηόξεκα, Athens, 1977, p. 108. 
24
 See the novel Ο Καηήθνξνο. 
25
 Most of his novels, e.g. Μαίξε θαη Μαξίλα.  
26
 See the novel Πινύζηνη θαη θησρνί. 
27
 See the novel Αθξνδίηε. 
28
 F. Politis, op.cit. 
29
 A. Thrylos, op.cit. 
8 
It seems that his contemporaries‟ views are limited to classify him as a realist or naturalist 
writer. Later views though, apart from the literary trends of realism and naturalism, include 
ethography, bourgeois novel and popular sentimental fiction. His narrative technique was also 
criticised. These might be due to the development of the literary theory and narratology in 
recent times. 
  
In recent times, though, apart from a few contemporary scholars, such as Kostas 
Stergiopoulos, Konstantinos Malafantis, Georgia Farinou-Malamatari, Anta Katsiki-Givalou, 
Eftychia Amilitou, Maria Trihia-Zoura, Manos Horianopoulos and G. Pefanis, little effort has 
been made to discuss his work.  
 
These contemporary approaches were all made in the context of a colloquium, entitled 
Γξεγόξηνο Ξελόπνπινο, Πελήληα ρξόληα από ην ζάλαην ελόο αζάλαηνπ (1951–2001).30 
Moreover, Xenopoulos was the subject of a special issue of Nea Estia, October 2001, which 
marked the fiftieth anniversary of his death and featured in some other issues of the same 
journal.  
 
Other publications include Georgia Farinou-Malamatari‟s articles “Αλαγλώζηεο 
κπζηζηνξεκάησλ ζηα κπζηζηνξήκαηα ηνπ Γξεγόξηνπ Ξελόπνπινπ”,31 “Οη πξόινγνη ησλ 
                                                 
30
 K. Delopoulos, (ed.) Γξεγόξηνο Ξελόπνπινο, Πελήληα ρξόληα από ην ζάλαην ελόο αζάλαηνπ (1951-2001), 
Πξαθηηθά Σπλεδξίνπ 28 & 29 Ννεκβξίνπ 2001, Athens: E.L.I.A., 2003 in which Georgia Farinou-Malamatari, 
Anta Katsiki-Givalou, Eftychia Amilitou, Maria Karaiskou and few others contributed with the articles Ο 
Ξελόπνπινο θξηηηθόο ηνπ Παπαδηακάληε, Γξεγόξηνο Ξελόπνπινο: ζύγρξνλεο αλαγλώζεηο, Απνζπάζκαηα θξηηηθνύ 
θαη απηνθξηηηθνύ ιόγνπ ζηα κπζηζηνξήκαηα ηνπ Γξεγόξηνπ Ξελόπνπινπ, Γξεγόξηνπ Ξελόπνπινπ, Ο ηξειόο κε ηνπο 
θόθθηλνπο θξίλνπο (1901): Έλαο δηάινγνο κε ηνλ Βηδπελό θαη ηνλ Edgar Allan Poe respectively. 
31
 G. Farinou-Malamatari, “Αλαγλώζηεο κπζηζηνξεκάησλ ζηα κπζηζηνξήκαηα ηνπ Γξεγόξηνπ Ξελόπνπινπ”, 
Διιεληθά, no. 46, 1996, pp. 347-362. 
9 
πεδώλ έξγσλ ηνπ Γξεγόξηνπ Ξελόπνπινπ”32 and her edition of Γξεγόξηνο Ξελόπνπινο 
Δπηινγή θξηηηθώλ θεηκέλσλ in which various articles regarding Xenopoulos as a novelist, 
writer of short stories and plays and as a critic are included. K. Stergiopoulos in 
Πεξηδηαβάδνληαο and M. Horianopoulos in Κνξπθαίεο κνξθέο ηεο λενειιεληθήο ινγνηερλίαο-
άγλσζηεο πηπρέο ηεο δσήο ηνπο33 have contributed to the debate by including essays on 
Xenopoulos in their books. Eftychia Amilitou wrote the introduction and edited the new 
edition of Νηθόιαο Σηγαιόο.34 In 2007 the Kostas and Eleni Ourani Foundation published the 
book Nulla dies Sine Linea, Πξνζεγγίζεηο ζην έξγν ηνπ Ξελόπνπινπ, edited by G.Pefanis. This 
book consists of many essays arranged according to the aspect of Xenopoulos‟s work they 
examine (e.g. fiction, plays, criticism, correspondence).  
 
It is obvious that almost no one of his reviewers (contemporary, later, recent) commented on 
the constant presence of women in Xenopoulos‟s fiction. Only Veloudis commented that in 
the framework of discussing Xenopoulos‟s classification as the father of the popular 
sentimental fiction. 
 
Because, as mentioned above, the research on Xenopoulos is patchy, a great deal of research 
still needs to be carried out in order to fill the gaps in the study of his fiction. Quite 
surprisingly, though female figures dominate his fiction, no systematic study of this aspect of 
his work has been carried out and there are only some passing references to his female 
characters scattered throughout the critical literature. Therefore, it is a field offering 
                                                 
32
 G. Farinou-Malamatari, “Οη πξόινγνη ησλ πεδώλ έξγσλ ηνπ Γξεγόξηνπ Ξελόπνπινπ”, Φηιόινγνο, no. 60, pp. 
95-118, vol. 61, pp. 190-200, Summer-Autumn 1990. 
33
 M. Horianopoulos, Κνξπθαίεο κνξθέο ηεο λενειιεληθήο ινγνηερλίαο – άγλσζηεο πηπρέο ηεο δσήο ηνπο, Athens: 
Smirniotakis, 1990. 
34
 E. Amilitou, Introduction in Νηθόιαο Σηγαιόο, Αζελατθή κπζηζηνξία, Athens: E.L.I.A., 2002. 
10 
considerable potential for further examination. Thus, in this dissertation I will try to fill this 
gap by looking into the position of female figures in his novels. 
 
I will start by attempting to elucidate the “status of women” in the society of his day. In fact, 
Xenopoulos wrote at a period (1885 – 1945) when women were playing a secondary role in 
society, but at the same time they were beginning to realize the major role they could play and 
starting the struggle to claim their emancipation. 
 
In the period under study (the last quarter of the nineteenth and first half of the twentieth 
century),
35
 women‟s position in society and in the domestic realm, in what was then a 
patriarchal society, was one of conspicuous subjugation, since women were seen as 
possessions, entrusted only with domestic responsibilities such as giving birth and bringing up 
children. Their confinement had a serious impact not just on their social roles, which is 
reflected in their efforts to gain the right to work, but on their education and on their sexuality 
as well. Above all at the beginning of the twentieth century, through the Greek Feminist 
movement, Greek women were demanding emancipation and struggling to achieve it. 
 
Thus, the aim of this dissertation is to study the way Xenopoulos presented women in his 
novels both as regards the representation of their physical appearance and character, and 
whether this representation reflected their position in contemporary society. Since no other 
research has been done on this particular subject, I will try to illuminate not only the possible 
                                                 
35
 The examination of the social and historical context will cover that period, which does not strictly coincide 
with his main writing period, in order to have a complete picture of the social conditions and developments and 
thus reach safe conclusions as to whether his attitudes were consistent with that development, 
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reasons for his attitude towards women but also assess whether he was an innovative or a 
traditional writer regarding the representation of women in his novels. 
 
The aim of the first chapter is to analyze women‟s position in Greek society, as presented in 
Xenopoulos‟s novels. To this end a brief overview of the social context of the late nineteenth 
and the first half of the twentieth century must be given. Special emphasis will be given to the 
Greek feminist movement and its impact on women‟s education and work, marriage and 
motherhood. Having examined this, I will go on to analyze the situation women in 
Xenopoulos‟s novels found themselves in with regard to these things and make a comparison 
between the Athenian and Zakynthian novels.  
 
In the first part of the second chapter I will discuss the physical appearance of Xenopoulos‟s 
heroines with reference to their facial and other physical characteristics, looking also at 
clothing and age. In the second part, I will discuss their characterization commenting on the 
positive and negative features Xenopoulos attributed to his heroines. A presentation of the 
main female types which the reader encounters in Xenopoulos‟s novels will be the theme of 
the third section. 
 
12 
CHAPTER 1 
 
WOMEN IN GREEK SOCIETY AND IN XENOPOULOS’S NOVELS 
 
In the first chapter of this dissertation I will briefly examine the social milieu of the period 
when Xenopoulos was writing his fiction, focusing in particular on the emergence of the 
Greek feminist movement. This period covers the last quarter of the nineteenth and the first 
half of the twentieth century. The aim of this examination is to see whether he was a realist 
writer, if he followed the changes occurring during that period and to what extent he 
supported the feminist movement. 
 
To achieve this aim, having given a general overview of the Greek feminist movement, I will 
examine in more detail the changes which resulted from it in the areas of education and work, 
marriage and motherhood. This will make up the first section of the chapter. An analysis of 
Xenopoulos‟s representation of women will follow for each area, as well as comparisons 
between his Athenian and Zakynthian novels, which will consist the second section of this 
chapter.  
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1. The Greek feminist movement 
 
Within the framework of male dominance, most European women mastered the strategies of 
those of subordinate positions.
1
 Feminists have consistently rejected the assumption of 
women‟s inferiority. They have asserted that what may seem to be inferiority is really 
inequality, created by centuries of male dominance. They valued what they had and worked 
for the survival of their families. Operating within a male-dominated family and world, they 
learned to manipulate and please, to adjust and endure.  
 
Rejecting the dictum widely repeated in the nineteenth century that a woman had to choose 
between being a housewife or prostitute; European feminists have consistently claimed their 
right to determine their own destiny. The new values of humanism – education, individuality, 
civic virtue – seemed to include all and yet restricted to men. The Renaissance ideal of “man” 
excluded women and perpetuated traditional views of male dominance. Feminism was born in 
opposition. The first feminists wrote to overturn arguments for female inferiority and 
subordination. They criticised men‟s treatment of women in courtship and marriage, 
delineating the types of men who most oppressed women: the seducer, the bully, the wife-
beater, the miser, the fop. Educated themselves, they claimed the right to education for other 
women. They also claimed that women should have legal and political rights equal to those of 
men. 
 
The growing industrial capitalist economy enabled more women to begin earning income or 
labouring hard in the home, but increasingly, these women claimed more for themselves than 
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the life of a traditional wife. In the nineteenth century, feminists organised other women and 
men to demand political and legal rights for women ranging from child custody to control of 
property, from equal public education to the vote.  They demanded equality for women in the 
workplace, access to better jobs, better pay, better working conditions and better education.  
In England, the success of liberal politics encouraged the early formation of women‟s rights 
movement. In France, feminism grew during the revolutions of 1789, 1848 and 1871 and 
within revolutionary groups like the early socialists, but it declined during the periods of 
repression which followed the revolutions. In Germany, feminism achieved its strongest early 
expression during the Revolutions of 1848; the period of conservatism that followed 
weakened feminism as well as liberalism in Germany.  
 
Between 1875 and 1925, these women‟s rights movements achieved many of their goals. In 
England, tens of thousands of women struggled over a seventy-year period (1832-1928) to 
win legal and political rights. They worked for more equitable child custody and divorce laws, 
for laws allowing married women control over their own wages and property, for higher 
education and the right to vote and participate in politics. From the 1850s to the 1920s 
increasing numbers of women organised to demand their rights. By the early and mid 
twentieth century, Englishwomen had achieved much. They won the right to sit on town 
councils and school boards. They could become poor-law officers and factory inspectors. 
They could vote in municipal and county elections if they had the requisite property. They 
could even be mayors, but they had still not won the right to vote in national elections. The 
winning of the suffrage regarding the right to vote was achieved in 1918.  
 
15 
There was marked stagnation in women‟s social position in nineteenth century Greek society,2 
even in the last quarter of the century which is the starting point of my examination. The 
ideology of the preceding Enlightenment, which had championed freedom for women, their 
right to be educated and equality between the sexes,
3
 had no obvious effect as regards 
improving women‟s position in society. As Dimitra Tzanaki aptly notes “Οη γπλαίθεο ήηαλ 
πξννξηζκέλεο γηα ην κηθξόθνζκν ηεο νηθνγέλεηαο”.4 Consequently, compared to men, women 
continued to be seen as an inferior category of people. Thus, they continued their traditional 
tasks, which confined them to the narrow domestic sphere. 
 
The Greek Institution of 1864 established male suffrage in Greece. It provided Greek men 
with political rights; their civil rights were safeguarded by the establishment of the nation-
state, while the absence of their social rights was covered by family relations. 
 
The Greek feminist movement sprang up in Greece during the period under study in this 
section, that is the late nineteenth century and its progress is divided into two periods:
5
  the 
“first wave” and the “second wave”. My examination will focus on the “first wave” which 
covers the period until the early 1950s and covers the initial stages of the incorporation of 
women into the political system culminating in women being extended the basic citizenship 
right of suffrage.  
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In this framework, because of their “specific qualities” women were defined as “wives and 
mothers”. Notwithstanding of their marital status, property or education, they were excluded 
from the public realm. Because of their biological attributes and characteristics, they were 
thought of as belonging to the domestic and maternal realm, thus being restricted from the 
public sphere. Their own citizenship, was as Avdela puts it, a special form of “female 
citizenship” where maternal discourse was applied.6 Paradoxically, whereas democracy was 
established with the 1864 Institution, women were excluded from it.  
 
During the inter-war years there was a demand for “an alternative definition of gender 
relations”. Until that time, it was expected that women would be excluded from the political 
and the public realm because of the domineering position of the father and the husband,. They 
were granted the right to vote and stand in elections in 1952.
7
 For the previous ninety years, 
the discussion pertaining to their rights had to do with “civil and social rights”, which is 
education and paid work claimed by middle-class educated women but had nothing to do with 
the right to vote. Of course with the appearance and empowerment of the middle-class, 
“gender relations” had to be redefined according to the needs of these classes. Thus, middle-
class women could now “publicly formulate demands for rights presented as requirements for 
the performance of their duties to the community”. 
 
After the establishment and gradual development of the Greek feminist movement, there were 
changes in women‟s position in society. Whereas in the late nineteenth century females often 
had no voice regarding society, family, or even personal matters, things got slightly better in 
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the early twentieth century. They were still confined to the domestic realm, but they were 
taking steps toward their emancipation.  
 
An important aspect that assisted tremendously in the suffrage of women was the legal reform 
of family relations during the last period before the establishment of the civil code. The right 
to hold and manage property and income, to conclude valid contracts and to participate in the 
administration of justice, on one hand, and the right to education and social provision, on the 
other hand, were more important for middle-class women at the turn of the century than they 
were for professional women of the inter-war years. The latter put emphasis on the right to 
political representation and equality at work. In both cases, these women‟s intervention built a 
political discourse destined to surpass their exclusion from the public realm. The fact that 
male suffrage was granted at the same time that the new domestic ideal was being crystallised 
led to the discursive distinction between a male public and a private domain; it was this 
separation that women‟s public discourse repeatedly attempted to overcome. 
 
Still confined to the Roman and Byzantine laws, women were attached to their inferior legal 
position. For instance, although they were allowed to own property, married women had no 
right to handle their own property, the management of which went to the hands of the 
husband, who had every right to it, even if it had not been given to him as dowry. 
Interestingly enough, it is to be noted that the state itself found it “unprofitable” to reform the 
action of “womanhood, especially in the light of the fact that then was closely related to 
motherhood and” motherhood was a vital social and national mission for the function of 
future citizens and consequently deserved to be protected”. 8  
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As far as marriage was concerned, they were no longer afraid to speak up about the proposed 
bridegroom, who was still suggested by their parents, and in some cases to announce that they 
were in love with another man and planning to marry him. The matter of a dowry was still a 
matter for negotiation between the two parties. The social system, however, still disapproved 
of women having the right to vote,
9
 so the politicians had no concern to change the existing 
legislation for their sake. The feminist movement in Greece claimed some rights for the 
mother. It demanded respect for motherhood, whether blessed by the church or not, and the 
sharing of responsibility for the baby between the father and the mother. The latter, of course, 
if the baby was born out of wedlock, had to deal with society‟s condemnation.10 
 
But the situation regarding women‟s position in the public and domestic realm was gradually 
changing in favour of women during the late nineteenth and the first half of the twentieth 
century.
11
 Women from rural and urban areas of Greece began to realize that their function as 
productive members of society was being ignored, since most of their duties were confined to 
the domestic sphere and they were therefore deprived of even the tiny prerogatives they were 
entitled to as human beings. They perceived that if they wanted to change their position in the 
social sphere, they had to struggle for emancipation. The first steps towards emancipation, 
were taken at the end of the 1880s, after the publication of the weekly feminist periodical 
Δθεκεξίο ησλ θπξηώλ (The Women’s Newspaper), under the auspices of Calliroe Parren.12 Her 
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living room was a place for literary gatherings, in which literary men who supported the 
women‟s movement (e.g. Xenopoulos, Palamas and others) participated. Gradually women13 
began contributing to literary life with poems, novels, short stories, theatrical plays or 
textbooks. Writing by women was not considered a personal affair, and was socially 
acceptable only if they used writing to promote national interests.
14
 
 
Another important presence among the leaders of the feminist movement was Kalliopi 
Kehagia (1839–1905). She insisted on strengthening the moral, spiritual and emotional 
differences between the two sexes, buttressing the participation of women in the public realm 
on the distinctive features of the sex: sympathy, sensitivity and the inner power of a delicate 
nature.
15
 She taught women to be courageous, devoted and brave in their mission to promote 
the national interest, explaining that philanthropy was their patriotic duty, on a par with men‟s 
military service.
16
   
 
In 1860s a few educated and professional middle-class women deemed it their duty to 
formulate their own conceptions as to the educational prerequisites for securing women‟s 
social and national mission. They, however were of the opinion that women‟s education 
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should be geared towards preparing them for their future roles as wives and mothers. Thus, 
female education was more a duty (“kathikon”) rather than a right (“dikeoma”).  
 
In the beginning of the twentieth century, the professionalization of women as well as the 
expansion of “educated” Greek women in male-dominated areas is enhanced. The acute social 
problem of female inequality is the main reason that forces the state to allow women access to 
“male” professions. Women gain their financial independence, they participate in public 
happenings, they overcome their cowardice and shyness towards men; women‟s occupation 
with literature is therefore considered a step of progress for the feminists of the inter-war 
period. 
 
In contrast to the previous period, inter-war feminism supports the new possibilities for equal 
social accession, which are offered to women through salaried employment. Women‟s need to 
work will make them pursue a better and broader education, an important means for the 
intellectual and moral uplift of their gender. So it is believed that they will earn man‟s trust 
which is considered necessary for the positive outcome of women‟s demands. The feminist 
struggle in the inter-war years sets two goals: the claim for the vote and the change of the 
legal framework in education, work, motherhood and prostitution. The understanding of the 
fact that women‟s collective struggle is necessary to achieve the aims of feminism 
distinguishes the inter-war period of the previous one (1988–1920).  
 
Through the unions and their practises feminists tried to make other women escape 
individualism, and have a broader world view to acquire a primarily social consciousness. 
With their demands they express a new social claim of their time, that is the allowance of 
21 
political and social rights to women. Feminism of the inter-war period responded to this social 
claim, which was formed as a consequence of a historical development; during that period, 
Greek women participated in economic life with new condition, they developed activities in 
all fields, while they remained second-class citizens without any possibility of politically 
influencing their position.  
 
The feminist movement flourished in Greece at the end of the nineteenth century as a reaction 
against the oppressive situation women faced.
17
 It enabled them to gradually transcend their 
downtrodden lives by gaining the right to work outside the domestic sphere and to education. 
These advances were a slow process and very few males supported them, but the progress 
they made was extremely important. However, it all came to a sudden halt with the Metaxas 
dictatorship in August 1936,
18
 since all ideas of equality and social justice were abandoned in 
the dictatorship. Hence, the vehicles of these kinds of progressive ideas were abruptly 
silenced.  
 
But, the feminist movement prevailed once more after this period. An important aspect of the 
first wave of the feminist movement was women‟s participation in the National Resistance 
(1941–44), the ideological consequences of which were a combination of empowerment and 
repression.
19
 In the period prior to the resistance, Greek women were afforded very little 
personal freedom in the public realm and many women, by participating in the resistance, 
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were defying the rigid standards of conduct that the patriarchal society had imposed on them 
for the first time. 
 
A mass social movement was being created simultaneously within the resistance movement. 
This social movement aimed at defying the set of cultural and political rules of conduct that 
barred women from (e.g. playing an equal part in the society). Thus, it provided a means for 
women to improve their low status in the society shifting from the private to the public 
sphere. The resistance facilitated the liberation of women who participated, by providing the 
means for social change. 
 
At the beginning of the war, women were active in traditional functions, that is cooking, 
cleaning, knitting and making a home. But as the war progressed, women began to undertake 
more crucial roles; they were recruited into resistance organizations and began taking part in 
sabotage, which was punishable by imprisonment or even death. The type of mobilization the 
resistance initiated created new political networks and provided to women with the incentives 
to continue their participation in the public realm. 
 
In conclusion, at the end of the nineteenth century, both in Europe and in Greece the question 
of woman‟s position in society was a very important one. And the reactions of the male-
dominated society in Greece to that issue and to the consequent changes in women‟s lives and 
behaviour, including women‟s claims to education, economic independence and sexual 
freedom things that would be achieved through the feminist movement, are reflected in 
fiction. 
 
23 
Xenopoulos‟s fiction was produced in the context of the developments and changes 
mentioned above and some parts of it reveal his opinions on specific matters concerning 
women, such as their participation in the social and political arena and their role in the family 
and as educators. 
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2. Women’s social and domestic roles in Xenopoulos’s novels 
2.1 Education and work 
 
As far as education is concerned, little progress was made during the last decade of the 
nineteenth century and the early twentieth century. Education for women was thought of as 
cosmetic or some kind of supplement to the dowry and was the privilege of well-off families. 
In an attempt to transcend the more “decorative” aspects of their education and to improve 
their position in the social sphere, some educated women published in journals and 
periodicals supporting equality of the sexes and championing the importance of women‟s 
education.
20
 Some of those women, who worked as schoolteachers, demonstrated just how 
important their contribution to education was among the as yet unliberated Greek people in 
the process of forming a national identity.
21
 
 
In the framework of the feminist movement in Greece, women claimed their right to 
education, on equal terms with men. The aim of education was to impart knowledge and to 
create social persons in accordance with the concept of the “socialization” as it was 
understood by the standards of the day.
22
 The state‟s incapacity to guarantee girls‟ primary 
education and its lack of provision for their secondary education, which was not compulsory, 
caused debates as to the purpose and usefulness of access to knowledge for women. For the 
few educated middle-class women, education was meant to prepare them for their future 
duties as wives and mothers. And since motherhood was considered to be a social cause, 
women‟s education gradually became a kathikon (duty). Women as mothers, wives, 
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housekeepers and guardians of the original national culture should be able to broaden their 
consciousness and develop themselves through knowledge.
23
 Mothers had to be educated in 
order to ensure that their children, the future citizens, would have the appropriate education.
24
 
 
In the inter-war period the state education scheme built schools that provided women, not just 
with a general education, that is literature and mathematics, but also with classes in painting, 
dancing, music, sports, foreign languages (French, Italian, German), religious education and 
home economics. Till then education had been provided in private schools or in convert 
boarding schools. But in the early twentieth century, due to the efforts made above all by the 
feminist movement, the state took over the responsibility for women‟s education.25 
 
An important improvement in the status of women, albeit a small one, was their enhanced 
access to work, which was directly linked to their gaining the right to be educated on equal 
terms with men. Employment opportunities for women were limited to a small number of 
jobs, such as those of housemaid and seamstress, both of which applied to girls of the lower 
classes. Rich girls, having no need for money since their parents provided them with all the 
needed, did not have to work. But in the period under examination, that situation was 
gradually changing in favour of women. They began to claim their right to equality in 
employment opportunities and as regards wages as well. Now that their education was public 
and not private, with a university degree, lower and middle-class girls could seek decent jobs, 
outside the domestic realm. Feminists argued that their right to work would free them from 
the economic restrictions their family imposed on them and therefore they would improve 
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their social status and be able to claim their political emancipation as well. Economic 
independence would give women social and personal independence as well.
26
  
 
By the end of the century the three female roles in the public arena that were acceptable to 
society were those of philanthropist, teacher and writer.
27
 With the emergence of the feminist 
movement in Greece, this list was broadened to include lower- and middle-class women. 
Women started being employed as secretaries, lawyers, journalists, doctors as well as in other 
professions that were previously considered exclusively male. 
 
One could say that, although the relationship of women to literature was in some ways in 
contrast to their domestic duties, in the late nineteenth century significant changes started to 
occur. Women comprised a separate category of the reading public. On the one hand, women 
developed a special bond with the novel, especially French novels, which dominated the 
Greek literary scene. On the other hand there were ongoing prohibitions on their choice of 
reading matters. This is due to the fact that, while discrimination continued to exist in relation 
to their access to the public sector, women‟s devotion to the novel was inevitable, but this 
reading experience could offer them experience of life beyond the restricted limits of the 
private realm.
28
 
------------------------------ 
Xenopoulos‟s novels reveal that women were not employed in jobs related to science or 
commerce because they were considered to be of lower intelligence than men. Their usual 
occupation was in the domestic sphere, keeping house and bringing up children. A common 
job for women was that of the seamstress, and parents sent their young daughters to expert 
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seamstresses to learn sewing. Although a poorly paid job, it was very popular with girls of the 
lower classes in Greece. Sometimes expert seamstresses set up sewing schools in their homes, 
where young female students spent their days learning how to sew. They did not have to pay 
any fees, but they would practise, under the eye of their teacher, sewing and mending the 
clothes other people had ordered. 
  “έξαβε ζην ζπίηη αζπξόξνπρα, απηή ήηαλ ε δνπιεηά ηεο.”29 
 
Another popular job for lower-class girls in Xenopoulos‟s novels was that of housemaid. 
From an early age girls could be employed as housemaids in middle- and upper-class houses. 
Their parents made the necessary arrangements, so their daughters went to a decent house, 
which was very often a relative‟s house or one generally known to the family.30 
 
The girls lived with the family that employed them and were responsible for the housework; 
at the beginning of their employment they were engaged in easy work such as cleaning the 
house, making the beds, helping the ladies of the house to get dressed, serving breakfast, 
lunch, dinner or tea/coffee in the afternoon gatherings. Gradually, they took over more 
responsibilities, such as cooking, and gained the trust of their employers, who very often 
opened their hearts to them and asked them to do them various favours - mostly concerning 
love affairs or money matters. 
Ωζηόζν απνθάζηζε λα γξάςεη ηνπ Φξίμνπ, λα ηνλ ξσηήζεη γηαηί δελ πήγαηλε πηα 
[…]…Δπεηδή όκσο δελ έβγαηλε πνηέ κόλε ηεο, […] ην έδσζε ζηε Μαξίλα-ζε 
πνηνλ άιινλ κπνξνύζε;-παξαθαιώληαο ηελ λα βγεη κε θάπνηα πξόθαζε γηα λα 
ην ξίμεη απηή. 31 
 
Σελ Πέκπηε ην βξάδπ, […] ρηύπεζε ε πόξηα θαη κπήθε ε Δπαγγειία 
– Σ‟ απόγεπκα, πνπ ιείπαηε, ήξζ‟ εδώ λα κε ηδεί ε Μαξία.... 
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[…] 
– Καη μέξεηε από πνηνλ ήηαλ ζηαικέλε; 
– Από εθείλελ; 
– Ναη, από εθείλελ. […] Θέιεη ρσξίο άιιν λα κε ξσηήζεη γηα ζαο. Απηό ιέεη θη 
ε Μαξία… 
Ζ θαξδηά ηνπ Γώξνπ ρηππνύζε από ραξά. […] 
– Να παο, ηεο είπε, θαη ην γξεγνξόηεξν. Σελ Κπξηαθή, ε;32  
   
 
The housemaids were allowed to visit their families once a week or whenever was necessary, 
with their employer‟s permission. For girls living far from their families, who lived either in 
some nearby suburb or on an island, this leave was not so frequent and would only take place 
once a month or even more rarely, e.g. at Christmas, Easter and summer holidays. 
 
Young housemaids assisted their families financially because they were accommodated in the 
house where they were employed and with their salary, however small, could help with the 
living expenses of their families.
33
 
“-[…] Σν ζπίηη καο έρεη κεγάιε αλάγθε θαη ζέισ λα βνεζάσ κε ηνλ κηζζό 
κνπ…”.34 
 
The two aforementioned jobs were for girls of the lower classes, but Xenopoulos‟s main 
characters were of the middle and upper classes. The occupations of bourgeois girls were 
quite different. Of course this differentiation was not unrelated to the greater opportunities in 
education available to rich girls. While lower-class girls had no educational opportunities, the 
daughters of the bourgeoisie went to the Parthenagogion (Athens girls‟ school)35 or, if their 
parents could afford it, they had private lessons at home from educated people.
36
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These girls were taught literature, grammar, mathematics and in some cases had private piano 
lessons and learnt foreign languages, such as French and Italian.
37
  
– Θέισ λα πεηο ηεο κακάο ζνπ λα κνπ θάλεη γαιιηθά. […] 
– Μπα! θαη ηη ηα ζέιεηο εζύ ηα γαιιηθά; 
–Νόζηηκν θη απηό! κνπ απνθξίζεθε. Καη ηη ηα ζέισ ηα ειιεληθά, πνπ καζαίλσ 
ηόζα ρξόληα  ζ‟ απηό ην ζρνιείν; Καη ηη ηα ζέισ ηα ηηαιηθά, πνπ κνπ θάλεη από 
πέξζη ν Μαξηδώθεο;…38  
 
 
After primary and high school the girls who were interested in further studies could go to 
university; this appealed mostly to girls who had a natural inclination for literature and 
therefore the most popular departments for young girls were the School of Philosophy and the 
Faculty of Law. 
Έηζη ε πξώηε ηέιεησζε ην γπκλάζην θαη ζπνύδαδε ηώξα θηινινγία.39 
… ε Διέλε […] είρε ηελ αλώηεξε ηεο κόξθσζε, ζαλ θνηηήηξηα […]40 
 
As has been mentioned before, the occupations available to middle-class women are related to 
the opportunities they had for a better education. After graduating from the School of 
Philosophy they were employed as teachers in the Parthenagogion
41
 or gave private lessons to 
rich young girls. Another appealing job educated women could occupy themselves with was 
journalism.
42
 
 
If their family and social circle favoured engagement with politics, the girls did not hesitate to 
engage themselves with this kind of activity, but they never did it as a paid profession. If their 
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father or husband was politically active, they would play their part in supporting and 
promoting their plans. 
Όζν γηα ηε ΢νύδε, […] βνεζνύζε ηνλ άληξα ηεο ζηελ πνιηηηθή. Σνλ άιιν ρξόλν 
ζα γίλνπληαλ εθινγέο, […]. Κη ε “κέιινπζα ππνπξγίλα” είρε αλαζθνπκπσζεί. 
[…] ην ρεηκώλα ζηελ Αζήλα, δερόηαλ ηνπο “παξάγνληεο”, θξόληηδε γηα ηηο 
ππνζέζεηο ηνπο, θαη ηνπο θαηαθηνύζε κε ηελ πξνζπκία θαη ηελ θαινζύλε ηεο.43 
 
 
Xenopoulos was quite progressive. In the novel Μεγάιε γπλαίθα, his heroine Diane Bartini 
although coming from a lower-class family, married with a rich English man and after his 
death got married to an Italian count. Despite her social background she was against the 
Entente and supported Germany.
44
 What is more, she played an active part in political 
demonstrations and asked the first-person narrator to write a book about Germany. 
 
In conclusion, as far as employment was concerned, lower-class girls were restricted to 
working in the domestic realm as housemaids. Xenopoulos gives these maids a certain 
function in his plots, since they have the power to influence situations positively or negatively 
according to their sympathies. On the other hand, maids are easy prey for their masters and 
they are sometimes voluntarily involved in their games: they are in a continuous “kiss chase” 
with their employer or accept his love affairs without hesitation, while his mother or wife 
remains ignorant. There are, though, cases in which maids take advantage of the situation to 
blackmail or pressurize their master, in order to get what they want according to the 
circumstances (e.g. more money, days off, meeting their lover secretly). In that way, even 
poor girls, who at first sight seem to have only a minor role in the story, may ultimately 
become the agent that moves the plot forward or a source of dramatic tensηon. 
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It is obvious that, in Xenopoulos‟s novels, middle-class girls are not employed as maids and 
seamstresses as such a thing would not suit with their social status. Middle-class women were 
usually the main characters in the stories and the plots unfolded around them. A possible 
reason for that preference might be that, due to his own social status, Xenopoulos was aware 
of their living conditions. Because of his education and literary preoccupations, he recognized 
the gradual change in attitudes towards women‟s education and how that affected their 
employment opportunities. This change is illustrated in his early twentieth-century fiction, 
especially in the Athenian novels and short stories, in which women are presented as school 
teachers, editors on newspapers or assisting a husband in his duties as a lawyer. Xenopoulos 
is also innovative in assigning politically active roles to his heroines. This did not constitute a 
profession, but was part of their emancipation although a rare phenomenon. However, such 
references, in Xenopoulos‟s novels show that he was supportive of these changes and we 
could say that he encouraged more women to take advantage of them.  
 
If we compare the Athenian novels by Xenopoulos with the Zakynthian ones as regards 
womens‟s education and employment, we can conclude that the educational and employment 
opportunities in the capital were much greater than in the countryside or on the islands. In the 
latter areas women were maids, seamstresses or engaged in farm-work. Xenopoulos‟s attitude 
towards women in the Zakynthian novels might be generally supportive, as mentioned above, 
but because in the Zakynthian novels his heroines are mostly females of the lower class and 
therefore they did not have equal opportunities for education and work as his heroines in the 
Athenian novels, who were mostly members of the bourgeoisie, did. Nevertheless, neither in 
the Athenian nor in the Zakynthian novels, does he ignore lower-class women since he gives 
them important and effective roles in the plots. Through the narrative and more specifically 
32 
with the tasks he attributes to them, he makes it obvious that he supports their attempts at 
emancipation and their claims to a right to better educational and employment conditions.  
 
2.2 Marriage and motherhood 
 
Although, as we move into the last decades of the nineteenth century, education and working 
conditions changed for the better, other aspect, such as dowries and marriage and the resultant 
motherhood, remained the same as before. Parents had the first and the last word in the choice 
of a husband, so love had nothing to do with marriage,
45
 and was considered silly and 
dangerous. A “decent marriage” was based almost completely on economic factors leading to 
social elevation. 
 
The “hunt” for a good dowry preoccupied the bourgeoisie. A woman without a dowry would 
stay unmarried, or at best, she would find a rich old man to marry so as to avoid social 
condemnation. Marriage was the only way for a woman to obtain social status. On the other 
hand, according to the historical and social commentators and as the evidence suggests,
46
 
divorced women, deprived of the supervision of their children, had to return to their parents‟ 
home, where they were liable to be held up as examples of immorality. Divorce was 
condemned by society, since the presence of divorced women in public places could 
encourage other women to consider their marriage just a middle step towards liberation, as 
divorce would enable them to attend public events.
47
  
 
                                                 
45
 Wiebke Von Thadden, Translation Martina Koffa, Άιιν θόξε… άιιν γηνο, Ζ ηζηνξία ησλ θνξηηζηώλ από ηελ 
αξραηόηεηα κέρξη ζήκεξα, Athens: Fitrakis, 2002, p. 22.  
46
 E. Papataxiarchis and T. Papadellis, Αλζξσπνινγία θαη παξειζόλ, Σπκβνιέο ζηελ θνηλσληθή ηζηνξία ηεο 
λεόηεξεο Διιάδαο, Athens: Alexandria, 1993. 
47
 D. Tzanaki, op.cit., p.280. 
33 
Although marriage did not prevent Greek women from ownership of property and income of 
their own, personal relations between the spouses were governed by the “principle of men‟s 
supremacy”, which recognized the male‟s authority over the household.48 Consequently, 
married women did not administer their property or income and were not permitted to begin 
any form of business without obtaining their husband‟s permission. 
 
Women gradually realized that they were possessions, since everyone but themselves could 
decide things on their behalf. What is more, they were treated as slaves, who had lost the right 
to speak in their own voice and identity in accordance with the compliant model that their 
husbands imposed on them.
49
 
 
Only one significant change occurred in the inter-war period as regards the family and that 
was the new conception of the role of a woman and mother as the “guardian angel of the 
house”.50 Many inter-war feminists conceived of motherhood as a social service that women 
rendered to the state, on a par with men‟s military service and synonymous with 
womanhood.
51
 This happened because of the political developments and historical events,
52
 
which caused the demand for a strongly established identity among the unredeemed 
populations and the younger generation in Greece too. This sense of identity could be 
achieved by women as school teachers and as mothers, since they could pass on the Greek 
language, culture and moral values to their children. 
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This new role for women as the bearers of values and achievers of national ideas was 
reflected in late nineteenth-century literature.
53
 In Palamas‟s short story Τα ληάηα ηεο γηαγηάο 
(1883), the heroine lulls her grandchildren to sleep by telling them stories from the War of 
Independence. Palamas also acknowledged women‟s importance in the poem “Δθαηό θσλέο” 
in Αζάιεπηε δσή, which encapsulates the messianic notion of women prevalent in Greece at 
the turn of the century. In Karkavitsas‟novel O Αξρηανιόγνο (1904), the heroine, who has the 
symbolic name Elpida, reproduces stories from Greek history in her embroidery in order to 
inspire her fiancé to continue the struggle for the preservation of Greece‟s heritage and for 
independence. Yiannis Psicharis in his novel Εσή θαη αγάπε ζηε κνλαμηά (1904) points out the 
importance of women in transmitting their language. This new social role for women gave a 
new impetus to the debate regarding their education and resulted in the University of Athens 
opening its doors to female students.
54
 
 
On the other hand, however, according to the commonly held, conservative ways of thinking 
of the period, these women were not keeping to their “proper sphere” and thus they provoked 
male criticism, the most acute coming from Emmanouil Roidis. He believed that women were 
trying to enter male-dominated areas and thought that, though they should participate in 
cultural events, this should not be at the expense of the qualities traditionally attributed to 
them, i.e. sensitivity, charm, kindness, artfulness and he characterized their demand for 
education as sacrilegious.
55
 Women replied to that criticism by expressing the view that they 
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were capable of combining their roles as wives and mothers with education, highlighting the 
fact that their writings, though meritorious, were rejected because of their sex. The fiercest 
response came from Calliroe Parren.
56
 Consequently, women‟s struggle for emancipation was 
not easy, since they were often up against society‟s disapproval. Their efforts created a 
conflict between the qualities they wanted to acquire and those society permitted them to 
have.  
-------------------------------- 
 
In many novels Xenopoulos followed the traditional view regarding marriage and 
motherhood. His female characters had no say regarding their future husbands, since their 
parents, and especially the father, decided on their behalf. The match-making criteria for these 
girls were their dowry in terms of material wealth and, for rich girls, their intellectual ability, 
since a university degree or knowledge of a foreign language or piano-playing was considered 
an additional qualification worthy of serious consideration by the prospective groom.  
 
The institution of the dowry and its significance resulted in the girls‟ preoccupation with the 
preparation of their trousseaus from an early age. The bride was expected to have prepared in 
advance the embroidery needed for the house, the bed and table linen and various sets of 
clothes.
57
  The husband-to-be should not be of lower economic or social and educational 
status, but was very often twice the girl‟s age, since matchmaking was most likely to be with 
one of the father‟s friend, so father and son-in-law would be of the same age. This 
phenomenon was even more common in cases where the girl was not considered to be very 
beautiful and her parents feared that no man would propose to her. The future couple might 
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not have met before the matchmaking, but if the groom was a friend of the family the parents 
gradually encouraged the development of affection between the couple. In this case the couple 
would have assignations, usually in the girl‟s house with his family present or outside walks 
without needing to worry about public opinion. 
Φαλήθακε πσο βαξηόκαζηε ηηο ζνβαξέο νκηιίεο ησλ κεγάισλ θαη ν κπακπάο καο 
είπε  “Πεγαίλεηε ζεηο λα πείηε ηα δηθά ζαο!” 
Γηαηί μέξεηο, ζην ηέινο πάληα, ηελ ώξα πνπ ζεθώλεηαη λα απνραηξεηήζεη, ηνλ 
πξνζθαινύλ: “Κάζηζε λα θαο καδί καο”.58 
 
Δμαθνινύζεζε θαη ηηο επηζθέςεηο ηνπ, θαη ιίγν-ιίγν έγηλε ηνπ ζπηηηνύ. Σόηε 
άξρηζε θαη ηα δώξα ηνπ, γιπθά, ινπινύδηα θαη θαζεμήο. […] Κη νινέλα 
πνιπηηκόηεξα. […] Σνλ ρεηκώλα πξνπάλησλ, πνπ ν παηέξαο έιεηπε απ‟ ηελ 
Αζήλα, ν εξσηεπκέλνο ηελ έθαλε ζην ζπίηη ηνπ. […] Σν αίζζεκα ηνπ Γώξνπ γηα 
ηε Φσηεηλή κεγάισλε όζν κεγάισλε θη ε Φσηεηλή θη ε νκνξθηά ηεο.59 
 
 
Such incidents, however, were not encouraged for poor girls. Even though their parents might 
find the “perfect” husband for them and make all the negotiations and arrangements, they 
could not socialize as a couple before their marriage. 
– Α, ζ‟ έλα κπαξ πνπ μέξσ, […] 
– Καη ζα θαζίζνπκε κηα ώξα; 
– Ναη, έζησ θαη κηζή. Γελ έρεηο αληίξξεζε, πηζηεύσ; 
– Μα…είλαη ζσζηό λα θαζίζνπκε νη δπν καο ζ‟ έλα κπαξ; 
– […] Μελ είζαη, θαεκέλε, ηόζν… ζρνιαζηηθή. Γελ ζα θιεηζηνύκε πάιη ζε 
θακηά θάκαξα∙ λα, ζηε ζάια ζα θαζίζνπκε, ζε κηαλ άθξε, θαη ζα κηιάκε. Θάλαη 
κέζα θη άιινη πνιινί…60 
 
Απ‟ όιε ηελ νκηιία κε ηε ζεία ηεο, ηεο Μαξίλαο ηεο έθακε κεγάιε εληύπσζε ν 
ιόγνο ηεο, πσο ηα “θαιά θνξίηζηα” δελ θάλνπλ έηζη νύηε κ‟ εθείλνλ πνπ ζα 
πάξνπλ. Μόλν έλα “αγλό αίζζεκα” δελ είλαη αμηνθαηάθξηην. Σάιια δείρλνπλ 
έιιεηςε αμηνπξέπεηαο, πεξεθάληαο θαη ζεβαζκνύ ζην ζπίηη…61  
 
 
At this point the matter of the proper age for girls to get married should be discussed. In the 
nineteenth and early twentieth century childhood did not exceed the age of fourteen, since by 
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that time girls were considered mature enough to enter womanhood and hence ready for 
marriage and motherhood. 
[…] Έπεηηα, έλα θνξίηζη δεθαηεζζάξσλ ρξνλώλ είλαη πηα ζσζηή γπλαίθα∙ ελώ έλα 
αγόξη απηήο ηεο ειηθίαο θαη κεγαιύηεξν, δελ είλαη αθόκα άληξαο.[…] 
– Καη πόηε ζα παληξεπηνύκε; Μόιηο ηειεηώζεηο ή… ζα πεξηκέλνπκε αθόκα; 
Γελ μέξσ…ίζσο ρξεηαζζεί λα πεξηκέλνπκε ιίγν […] 
– Δγώ όκσο ζα είκαη είθνζη! Κη νη θνπέιεο παληξεύνληαη, κνπ θαίλεηαη, θη από ηα 
δεθάμη!62 
 
 
There is nevertheless one case where Xenopoulos, through his male hero, expresses the 
opinion that girls should not get married at such a young age. In the novel Μαίξε θαη Μαξίλα 
(1942), Mr Mirantis, due to his profession as a doctor, thinks that girls should not get married 
until the age of twenty. The main reason for that was the fact that at a younger age the girls 
were not ready to give birth to strong, healthy and children. His wife seems to agree with him 
on this matter. 
– …Σα θνξίηζηα δελ θάλεη λα παληξεύνληαη από δεθαεθηά ρξνλώ, νύηε από 
είθνζη…Γηαηξόο είκ‟ εγώ…δελ ηξειάζεθα λα παληξέςσ ην θνξίηζη κνπ πξηλ 
γίλεη εηθνζηδύν ηνπιάρηζην ρξνλώ…[…] 
– … Μα θη ε κακά ζαο έρεη ηελ ηδέα ηνπ κπακπά: Όηαλ ηα θνξίηζηα 
παληξεύνληαη κηθξά, ηα πξώηα παηδία πνπ θάλνπλ δελ ηνπο δνπλ.63  
 
 
Poor girls, usually employed as housemaids in rich houses, had to quit their job when their 
parents found them a husband. They then had to be devoted wives and fulfil a woman‟s 
purpose in life, that is motherhood and as a result the bringing up of children. 
– …Δίρακε έλα πνιύ θαιό θνξίηζη, θακαξηέξα […] πνπ παληξεύηεθε. Θα ηελ 
αληηθαηαζηήζεηο…[…] 
 Ζ λέα γπλαίθα ηξηγπξηζκέλε απ‟ άιια ηξία παηδηά, πνπ ην κεγαιύηεξν ζάηαλ σο 
έμη ρξνλώλ θαη ην κηθξόηεξν – ε Μαξίλα – κόιηο δπν, βύδαηλε ην κσξό ηεο. 
Ήηαλ αιεζηλά κηα σξαία εηθόλα “κεηξόηεηνο”, κε ην κεγάιν ηεο, ηνλ γεκάην 
καζηό, πνπ θαζώο ηνλ είρε ζην ζηόκα ην κσξό, ηνλ έπηαλε θαη κε ηα δπν ηνπ 
ρεξάθηα, ζα λα θνβόηαλ κελ ηνπ θύγεη, ελώ εθείλε, κε ην θεθάιη ζθπκκέλν, ην 
θνίηαδε ρακνγειώληαο.[…] 
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Σε δηνίθεζε θαη ηελ επζύλε απηήο ηεο νηθνγέλεηαο ηελ είρε πηα, όζν κπνξνύζε, 
ε κεηέξα.64 
 
 
In extremely poor families, where women had to continue working after their marriage the 
older daughter was responsible for her younger siblings. Consequently, from a young age 
women were confined to the domestic sphere and what is more, they could not leave the 
house without a male member of the family escorting them. 
 
Δπεηδή ζα „βγαηλε κνλάρε- θη εθείλν ηνλ θαηξό δελ ήηαλ ζπγρσξεκέλν γηα 
θνξίηζηα- είρε πάξεη ην ακαμάθη ηεο πνπ η‟ νδεγνύζε ε ίδηα, κε ηνλ ππεξέηε 
θαζηζκέλν από πίζσ.65 
 
[…] ηξεηο (αδεξθέο) είρα – θαη γξάθηεθαλ καζήηξηεο. Πήγαηλα κεζεκέξη θαη 
βξάδπ λα ηηο ζρνιάδσ.[…] 
Καη μεθηλήζακε. Μπξνζηά νη αδειθέο κνπ κε ηνλ Αιέμε – αδεξθό ηεο Ξαλζήο, 
ιίγν κεγαιύηεξό κνπ, πνπ ηηο ζπληξόθεπε πάληα – θαη πίζσ νη δπν καο.66  
 
There was also another reason for this. Parents felt that they had the obligation to protect their 
daughters and keep them away from indecent morals and in their opinion the house was the 
only virtuous environment. Within the strict, conservative domestic confines, with their 
mothers (and grandmothers if they happened to live with them) as examples, they obtained the 
necessary qualities and prepared to take the responsibilities of married women in the future 
and thus undertake all the duties that were assigned to them as females. 
 
Having considered women‟s behaviour prior to marriage, as presented in Xenopoulos‟s 
novels, I shall now proceed to an examination of their behaviour within marriage, in order to 
have a complete picture and arrive at solid conclusions. As mentioned above, women were 
supposed to be devoted and faithful to their husbands and in some cases to act like servants. 
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They had to obey their husbands‟ decisions and orders and agree with their opinions. While 
for a man it was excusable to be unfaithful to his wife, women had no right to be faithless; 
society and their families would condemn and shun them.  
 
As is made clear in Xenopoulos‟s novels, it was a rare phenomenon for females of the lower 
classes to commit conjugal infidelity. There are two possible reasons for this: firstly, after 
getting married and becoming mothers they were confined at home, doing the housework and 
bringing up their children, so they did not socialize with other people and the danger of being 
seduced was limited. Secondly, women were aware of their social position and the duties 
assigned to them; they knew that even their families and friends would not support them if 
they were unfaithful, i.e. immoral. They would not dare even to think of betraying their 
husbands for fear of that isolation and condemnation. Of course there would always be 
exceptions, but they are overlooked by the writer. 
 
On the other hand, things were quite different for the daughters of the bourgeoisie. Due to 
their education and social status, these women could continue working in schools, banks, 
newspapers and accompany their husbands to social gatherings after getting married. Thus, 
they did socialize with other people and hence were more prone to fall in love with someone 
else. And in that case, they would not hesitate to leave the house or divorce their husband. 
…Βιέπνπληαλ θάζε κέξα, […] ζε όια ηα ζπγγεληθά ή θηιηθά ζπίηηα όπνπ ν λένο 
είρε εηζαρζεί από ηε ΢νύδε. Κακηά θνξά καδεύνπληαλ θαη ζην δηθό ηνπ […] 
Έλ‟ απόγεπκα, όηαλ ν άληξαο ηεο ζα έιεηπε, ζάθεπγε κνλάρε από ην ζπίηη ηνπ 
Ψπρηθνύ […] θαη ζα πήγαηλε ίζηα ζηνπ Άγε […]. Δθεί ζάκελε κόλν κηα λύρηα, 
γηα ην “αλεπαλόξζσην” πνπ απαηηνύζε ην δηαδύγην. Καηόπη ζα πήγαηλε ζηνπ 
παηέξα ηεο: “Χσξίδσ ηνλ Ακβξόζην. Αγάπεζα θαη ζα πάξσ άιινλ”.67 
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 Divorce for women of the middle and upper classes was easy and did not require a serious 
excuse, just marital discord or changed affections.
68
 
 
This differentiation between the classes that occurred in cases of divorce did not happen in 
cases where a couple were separated due to natural causes. After her husband‟s death, the 
widow, whether rich or poor, continued to live with her children at their former home. Her 
family and her husband‟s relatives usually supported them, both emotionally and financially. 
If the couple did not have children and they had been living in the man‟s home, the widow 
would return to her parents‟ house and continue living with them.69 
 
Having examined the social context of the last quarter of the nineteenth and the first half of 
the twentieth century and women‟s position in society and the family as presented in 
Xenopoulos‟s novels I can draw some conclusions. Since marriage and motherhood constitute 
important aspects in a woman‟s life, they are emphasized as such in Xenopoulos‟s fiction. 
This is also confirmed by the fact that the titles of a great deal of his fiction are directly 
connected with the theme of marriage
70
 and women‟s presence is conspicuous.71 The writer, 
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however, does not make any direct criticism regarding marriage and motherhood. Through 
those institutions a woman could gain respect from other people, enter the public realm and 
mostly fulfil the purpose of her existence, which was to create her own family, since women 
had no other rights that enabled them to be considered as human beings on par with men. 
 
Xenopoulos makes it clear that the family in Greece was of great significance, since it 
constituted a microcosm of society and within that small society everyone learnt the role they 
had to play in the real society. Thus, women learned the limited role they would have in 
society. They were under the guardianship of their parents whose decisions affected women‟s 
personal life and their marital status; they were subject to the parental will. Their reputation, 
dowry and beauty defined their value as a bride while dignity and chastity were also 
extremely important not only for themselves but for sake of their families too. Consequently, 
girls were confined to the domestic arena, so as not to “fall” from virtue and even engaged 
women could not leave the house without a male member of the family (brother, father, 
servant, fiancé). 
 
 
Thus, it can be seen that, in Greek society, marriage was regarded as a financial transaction. 
The size of a girl‟s dowry defined her family‟s wealth, but also her own abilities and 
organization, since many items of her dowry were made by her. Once they were getting 
married, sometimes to an older man, women had to be tolerant of their husbands‟ 
imperfections and support their opinions and decisions. Their duties were like those they had 
                                                                                                                                                        
Νέα in 1934), Ζ γπλαίθα πνπ ηελ ηξέιαλαλ (serialized in the newspaper Βξαδπλή in 1934), Γθηνβάλλα (serialized 
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before their marriage; but after getting married they had the responsibility of looking after the 
children. The same social commentary can be seen in Karkavitsas‟ Λπγεξή (1890) and that 
inclines me to argue that Xenopoulos followed the customs of his day regarding the institution 
of marriage in his novels.  
 
 
In conclusion, I will argue that Xenopoulos, as a realist writer, followed the traditional view 
as regards matters of marriage and motherhood. As time goes by, his views become slightly 
more progressive, but always in line with the social developments of his time which were 
mainly due to the effects of the feminist movement. He does not dare to be too progressive, as 
he does not wish to be deemed revolutionary or insulting to traditional morals. 
 
Comparing Xenopoulos‟s Athenian and Zakynthian novels, one could conclude in general 
terms that the Zakynthian novel is dominated by moral values and customs. Female virtue and 
loyalty featured in both Athenian and Zakynthian novels, but most prominently in the latter. 
In the former the writer seems to approve of some lapses from what was considered to be 
“moral behaviour”. Parents‟ choice of the ideal husband for their daughter, matchmaking, and 
dowry are mostly mentioned in the Zakynthian novels, whereas the matter of infidelity or 
divorce is mostly mentioned in his Athenian novels. His female figures from Zakynthos (e.g. 
Margarita Stefa) are usually described as “Vestal Virgins” and hence we could say that he 
presents himself as a romantic,
72
 albeit conservative writer. A possible reason for this might 
be the fact that the moral and marital codes in rural areas were more conservative than in the 
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capital, where moral values began to be undermined due to the invasion of foreign cultural 
features and Xenopoulos as a realist writer depicted the real-life conditions of his time.  
 
Georgia Farinou-Malamatari observes that characters typical in the naturalist
73
 novel, such as 
the single mother, alcoholic father, etc are absent from Xenopoulos‟s fiction, something that 
reveals the writer‟s intention to keep a well-seemly image of the Greek family.74 In his 
Athenian novels, though, he dares to follow social developments and very often assigns 
women roles, such as that of prostitute or single mother, something which in Zakynthos 
would definitely have been condemned. But even in those cases the heroines find themselves 
standing condemned and rarely does the heroine‟s life have a happy end. 
 
In the Zakynthian novels,
75
 most of the heroines are people of the lower classes, whereas in 
the Athenian novels
76
 the protagonists are mainly from the bourgeoisie. That fact is reflected 
in the description of their habits. In Zakynthos the man would spend his free time in the 
coffee house with other men
77
 while his wife was at home doing the housework and bringing 
up the children. In the Athenian novels the man was at his home with his family treating their 
guests or going for a walk or on a visit as a family.
78
 This tradition shows that women in 
Zakynthos were restricted to the limited boundaries of the marriage, i.e. the house and the 
children, while her husband had no commitment towards his marriage. On the other hand, in 
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Athens the couple enjoyed together the benefits of being married. What is more, in Athenian 
novels, women could visit their husbands at their work and give them a hand, especially if it 
was a private firm owned by him or another member of his family.
79
 There is nothing of the 
kind in Zakynthian novels; once married, the woman was obliged to stay at home, give birth 
and look after her children. 
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3. Xenopoulos’s attitude towards feminism 
 
Xenopoulos was one of the few male writers, who was professedly feminist and sympathetic 
to the women‟s question. He subscribed to the “σξαίν θεκηληζκό” according to which the 
position of women needed to be improved, in order for them to fulfil their role as mothers and 
attend to their domestic duties but not to meet the demand for universal suffrage being put 
forward by the suffragettes.
80
  
 
The novella Σηέιια Βηνιάληε81 is a characteristic example of the feminist (“θηινγπληθήο”) 
class of Greek literature. Its heroine is one of the most fully developed expressions of the 
ideal woman of the 1880s.
82
 In this framework Xenopoulos presents the heroine that proves to 
be brave in claiming their love and in valuing beauty and romance and this remains a fiction 
suitable for the female reading audience: the conservative structure is apprehended as moral, 
modest, and romantic, especially since the heroine stand as role model for the majority of the 
women readers. Xenopoulos had already expressed his views on relations between the sexes 
in Γηάπιαζηο ησλ παίδσλ,83 but this is not a journal that will be used in the limited confines of 
my study. 
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 V. Patsiou points out that Ο Γξ. Ξελόπνπινο δηαηππώλεη ηηο απόςεηο ηνπ γηα ηηο ζρέζεηο ησλ δπν θύισλ ζηε 
΢ηήιε ηεο αιιεινγξαθίαο θαη ζηε ζηήιε ησλ Αζελατθώλ Δπηζηνιώλ. Θεσξώληαο θπζηνινγηθέο γηα ηε γπλαίθα 
(θαη κόλν) ηηο νηθηαθέο αζρνιίεο, επηκέλεη ζηελ αλάγθε ηεο γπλαηθείαο κόξθσζεο θαη αξγόηεξα ζηε δπλαηόηεηα 
ηεο εξγαζίαο. Αιιαγέο ζηα ήζε δε ζρνιηάδνληαη, παξά κόλν αξλεηηθά ζην ηέινο ηεο πεξηόδνπ πνπ εμεηάδνπκε∙ ε 
ειεπζεξία ζην επίπεδν απηό πξέπεη λα είλαη ζρεηηθή. Σα πνιηηηθά δηθαηώκαηα αλαθέξνληαη ηελ ίδηα επνρή σο ε 
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ρεηξαθεζία∙ νρηώ ρξόληα αξγόηεξα δηαπηζηώλεη: “Οινέλα ράλεηαη ν ηύπνο ηνπ παιηνύ θνξηηζηνύ, πνπ κάζαηλε 
ιίγα γξάκκαηα όζν πνπ λα δηαβάδε ην κπζηζηόξεκά ηνπ, ή ιίγν πηάλν όζν πνπ λα παίδε κηα θαληξίιηα ζην 
απξεκηληί…΢ήκεξα ην θνξίηζη ελλνεί λα εξγαζζεί… ” 
Ζ δηαδεδνκέλε άπνςε όηη ν ξόινο ηεο γπλαίθαο πεξηνξίδεηαη απνθιεηζηηθά ζηα νηθηαθά έξγα θαη ζηα κεηξηθά 
θαζήθνληα ζεσξείηαη από ηνλ Γξ. Ξελόπνπιν θνηλσληθή πξόιεςε. Ο ίδηνο από ηε ΢ηήιε ηεο Αιιεινγξαθίαο 
επαηλεί ηηο ζπλδξνκήηξηεο ηεο Γηαπιάζεσο πνπ απνθαζίδνπλ λα εθπαηδεπηνύλ όπσο θαη ηα αγόξηα θαη δε 
δηζηάδεη λα ππνδείμεη θαη ηε δπλαηόηεηα παλεπηζηεκηαθώλ ζπνπδώλ. […] 
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The novel in which Xenopoulos indicates the hostility of Greek society towards the feminist 
problem is Ζ ηηκή ηνπ αδειθνύ (1914–1915). The “new woman”,84 who started to emerge at 
that time saw the world differently and reacted differently. The heroine of the novel makes 
demands on life, seeks her freedom, her independence and believes that her worth should be 
assessed according to her personal attributes and not just depend on her honour. She does not 
deny her female nature, but tries to achieve the freedom to choose her husband, becoming an 
unmarried mother. Xenopoulos reviles the man who denies the woman the rights and freedom 
she struggles for. Nevertheless, his heroine does not manage to survive. 
 
Within the framework of the feminist movement the woman has legal freedom, the 
opportunity for education and work, as well as sexual liberation, but she is still an object of 
sexual exploitation and faces the consequences of the distinction that is made between 
“moral” and “immoral” women. This conflict is the inspiration for Xenopoulos in his novel Ζ 
Τξίκνξθε Γπλαίθα (1922). Educated in Switzerland, Nitsa Gazeli returns to Greece and 
wishes to enjoy an independent life – as she used to in Europe – in the conservative 
environment of Athens. Her character and idiosyncrasy do not prove to be strong enough to 
resist to the temptations that surrounded her. She is free to move unescorted in the city, she 
gets together with artists both men and women – and finally she is leaded to bribery, 
                                                                                                                                                        
Με ζαπκαζκό αλαθέξνληαη θαη όζεο ζπλδξνκήηξηεο εξγάδνληαη (όρη βέβαηα από αλάγθε) ζε ηξάπεδεο, σο 
δηθεγόξνη θηι.. Σν 1916 ν Γξ. Ξελόπνπινο παξαηεξεί: “Πξν πνιινύ ε γπλαίθεο εμαζθνύλ „αλδξηθά‟ 
επαγγέικαηα. Άιιε θνξά εγίλνλην κόλν δηδαζθάιηζζεο ή κνδίζηξεο. ΢ήκεξα γίλνληαη γηαηξνί, δηθεγόξνη, 
θαζεγεηαί, ππάιιεινη, δαθηπινγξάθνη, ηακίαη…” […] 
Ο ίδηνο ππνβάιιεη από ην 1920 ηελ άπνςε όηη ην δηθαίσκα ηεο ςήθνπ πξέπεη λα δηεπξπλζεί θαη ζην γπλαηθείν 
εθινγηθό ζώκα. Έλα ρξόλν αξγόηεξα γίλεηαη πην ζαθήο σο πξνο ηελ έθηαζε ησλ γπλαηθείσλ πνιηηηθώλ 
δηθαησκάησλ: “Ζ γπλαίθα κπνξεί θαη πξέπεη λα έρεη ςήθν, κπνξεί θαη πξέπεη λα γίλεηαη βνπιεπηήο, δήκαξρνο, 
ππνπξγόο, πξσζππνπξγόο”. 
΢ην ηέινο ηεο πεξηόδνπ πνπ εμεηάδνπκε, ηα ήζε πνπ αθνξνύλ ηηο ζρέζεηο αγνξηώλ-θνξηηζηώλ έρνπλ αξρίζεη λα 
αιιάδνπλ. See V. Patsiou, Ζ Γηάπιαζηο ησλ παίδσλ 1879-1922, Athens: Kastaniotis, 1995, pp. 124-126. 
84
 In the late 19
th
 and early 20
th
 century both in life and in literature a “new type of woman” “εζηθώο θαη 
πλεπκαηηθώο ίζε πξνο ηνλ άληξα θαη άμηα πάζεο ειεπζεξίαο” appears. See G. Pefanis, op.cit. p. 98. 
47 
corruption and prostitution. She is a sensual woman, but without male dominance in her life, 
she ends in the destruction. The writer, though, does not leave his heroine to be completely 
destroyed. He replaces the inadequate control of her father and brother with the control of her 
future husband, who will protect her and prevent her from the definite collapse. 
  
In Ζ Τξίκνξθε Γπλαίθα, Xenopoulos is somewhat ambivalent in his approach to representing 
assertive or emancipated females who infringe the boundaries of the traditionally defined 
female space because, as he admits, the world outside home is a dangerous place for a woman 
and perhaps Greek society has not yet advanced sufficiently to accept the emancipated 
woman.
85
 In the novel feminist speeches are given by a self-determined woman who allows 
herself to be carried away and experience the sense of liberated openness, all the time in 
danger of acquiring a bad reputation. When this happens, society works its usual way: it 
threatens, punishes and generally seeks to bring its members back to the correct and accepted 
path. Almost a pioneer in her ideas about the equality of the sexes and an initiator in her social 
rank of a woman‟s wish – and right – to earn her independence through a job, Nitsa also 
acquires the culture and cultivation of an ideal role model for women‟s emancipation. 
Xenopoulos approached the feminist question from the perspective of a middle-class woman, 
who found no solution to her problems through her pseudo-liberated sexuality, because, being 
a woman without political orientation could not take on the world and did not know how to 
exploit her new found consciousness of women‟s important role. 
 
It is apparent from Xenopoulos‟s work that the idealization of women was not possible 
without any restrictions and conditions. Public realm was a danger for the desecration of 
female purity which could readily be transformed to perversion every time a woman sought 
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her autonomy, analogous to that a man enjoyed and every time she sought to determine to 
herself her needs. Stella Violanti, putting herself in danger, denied leaving her home in the 
name of the patriarchal honour. In contrast, Trimorfi converted the violation of domestic 
realm into a symbol of her personal honour as an independent person. Indeed, the writer in 
Τξίκνξθε concluded to adopt as a means for the protection of female virtue a paternal 
behaviour, similar to that he condemned fifteen years ago in Σηέιια Βηνιάληε.  
 
Even though most of plots‟ revolutions present a defeat for heroines in the face of the strict 
notions and standards of society, the novels manage to illustrate the might, persistence and 
potency that lay behind the creamy exterior of those normally well-bread, refined girls of 
decent family background. Through his female figures, Xenopoulos offers a sample of the 
fears and reactions created in the male subconscious by a small number of women acting in an 
unfamiliar way (e.g. Σηέιια Βηνιάληε, Μεγάιε γπλαίθα, Τξίκνξθε). This viewpoint sought to 
identify misogynistic passages in fiction and challenge them.
86
 
 
As shown in the previous examples, the writer did not succeed in creating a heroine who was 
seeking at real emancipation and aiming to develop her capabilities in order to find a job and 
claim her economic independence and hence make a radical change in her life. He concluded 
his novels by annihilating the dynamic and autonomous elements of the female characters, 
thus confirming his conservative and conventional persona. His heroines passively accept 
what happens to them without seeking a way out of their problems. The female characters 
emerging from the pen of the author demonstrate how cultural beliefs and values have 
influenced the depiction of women in fiction, thus preserving the stereotypes of women as 
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passive, weak, provocative and occasionally strong, obedient and self-disciplined.
87
  We could 
say that Xenopoulos failed to adopt the “new type” of woman and his characters, especially 
the female ones that we examine, are characterized by inertia and debility. 
 
The overall conclusion of this section is that Xenopoulos seems to be a realist writer, since he 
represents his contemporary context. He deals with matters of education and work, marriage 
and motherhood and he shows the impact of the feminist movement on women‟s lives 
regarding their social and domestic roles. Xenopoulos has been shown to be progressive and 
supportive towards feminism regarding work and education, but conservative regarding the 
institutions of marriage and motherhood.  
 
To sum up then, as a realist writer Xenopoulos was concerned with writing about his own 
day. He raises issues about education and work, on which he was progressive, and marriage 
and motherhood, on which he was conservative. He also shows the impact of the Greek 
feminist movement on women‟s lives. In order to achieve the most accurate representation, 
most of his heroines were based on real persons whom he knew personally, while a few of 
them are imaginary. 
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CHAPTER 2 
 
PHYSICAL APPEARANCE, BEHAVIOURAL PATTERNS AND TYPES OF 
WOMEN 
 
Having examined women‟s inferior position in the social and familial context, I will go on to 
look at their physical descriptions in the first part and behavioural patterns in the second part 
of the chapter as depicted in Xenopoulos‟s novels. The reason for examining Xenopoulos‟s 
representations of women from this perspective is two-fold: firstly, because the appearance 
and behaviour of the heroines affect the relationships between characters and thus play a role 
in the development of the plot;
1
 secondly, as it was mentioned in the introduction, no 
academic studies have been written to date regarding this aspect of Xenopoulos‟s fiction.  
 
Moreover, in the third part of this chapter, I will present the major types of women 
encountered in Xenopoulos‟s novels with a brief reference to some minor ones. The main 
types are: sensual, spirited, intellectual, liberal, unconventional, pious, immoral and obedient. 
The aim of this examination is to see whether the author creates types or characters in his 
novels. 
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 R. Barthes, “An introduction to the structural analysis of narrative” in New Literary History, vol. 6, no. 2, The 
John Hopkins University Press, 1975, pp. 237-272. “Narration can receive its meaning only from the world it 
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1. Physical appearance of the heroines 
 
It is obvious to any reader that Xenopoulos casts the description of women‟s appearance into 
sharper relief, by giving an extensive and meticulous account, not only of facial features but 
also of bodily ones, something unknown to other contemporary male writers.
2
 My analysis of 
Xenopoulos‟s descriptions of women‟s appearance could be useful in helping to answer the 
following question: does he pay more attention to appearance than character?  
 
Xenopoulos sets out to give a general, often rather detailed description of his heroines from 
the very beginning of his career in writing novels and short stories. Here is one example:  
Δίρε ηελ θάηαζπξε, ηε γαιαηέληα ζάξθα ηνπ θξίλνπ∙ θη αιήζεηα, ήηαλ 
πεξηζζόηεξν ινπινύδη παξά άλζξσπνο ην δξνζεξό απηό πιάζκα, κε ηα καύξα 
κάηηα ηα ραξηηνβιέθαξα.3 
 
 
Sometimes, he combines the description of a woman‟s physical appearance with that of any 
clothing which brings out the details of her special facial and bodily features. 
Κνληή κάιινλ, αιιά εύζσκνο, επεδείθλπε ηαο ακέκπηνπο ζηξνγγπιόηεηαο ησλ 
βξαρηόλσλ, ηνπ ζηήζνπο θαη ησλ θλεκώλ, ηαο νπνίαο επξόδηδελ ε βξαρεία 
νηθηαθή εζζήο. Σν απζηεξώο καύξνλ ησλ ελδπκάησλ ηεο, ην ρξώκα, ην νπνίνλ 
από ηνπ ζαλάηνπ ησλ γνλέσλ ηεο δελ άθεθελ, αλεδείθλπε ην ππξξόλ ηεο 
ηξίρσκα θαη ηελ έθηαθηνλ ιεπθόηεηα ηνπ πξνζώπνπ ηεο θαη ησλ ρεξηώλ, ηελ 
εζπαξκέλελ δη αξαηώλ σρξνηάησλ εθειίδσλ, ραξηησκέλσλ.4 
 
In this description the writer makes personal comments by using words such as: “ακέκπηνπο”, 
“απζηεξώο”, “έθηαθηνλ”, “ραξηησκέλσλ”. As the above passage shows Xenopoulos associates 
his heroines‟ physical appearance with their characters. This might be because the 
                                                 
2
 As has been mentioned in Chapter 1 (pp. 29, 37), in their work Palamas, Psycharis and Karkavitsas show 
progressive ideas regarding women‟s position in Greek society in the period under study in this dissertation, but 
they rarely emphasized facial and bodily features, when depicting women. 
3
 G. Xenopoulos, Σηέιια Βηνιάληε, op.cit., p. 11. 
4
 G. Xenopoulos, Μαξγαξίηα Σηέθα, Άπαληα, vol. 1, Athens: Biris, 1972, p. 383. 
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information, regarding both the appearance and the character of the heroine, is necessary for 
the development of the plot and for the reader to understand the character‟s actions and 
behaviour and find them justifiable.  
 
In most cases, although the writer gives a clear, fully detailed description at an early stage, he 
keeps on repeating the heroine‟s features at every opportunity throughout the story, in order to 
highlight the heroine‟s most characteristic features and remind the reader of them when he 
considers it important for the point he wants to emphasize. Descriptions in the course of the 
narrative may not be as fully developed as those made when the author first introduced the 
heroine, but he tends to repeat a distinctive feature that he thinks the reader may need to be 
reminded of.  
“Παρνπιή, ζξαςεξή, ζθξηγειή, ζηαξάηε, ξνδνκάγνπιε […]”5 
 
Ήηαλ ςειή, γεκάηε, κε γνθηά πνπ θνύζθσλαλ πνιύ θαη κε ζηήζε κεγάια, 
καθξνπιά θαη ζηεηά. […] ζαύκαζε αιεζηλά ην θαλνληθό, κεζησκέλν θαη 
ζθξηγειό ηεο θνξκί κε ην βαζύ ζηαξάην ρξώκα θαη ηα ππθλά, ζγνπξά θαη 
καύξα ηξηρώκαηα.6    
 
Another technique employed by Xenopoulos is to create suspense created by deferring a 
detailed description until a subsequent page, gradually revealing and highlighting her special 
features throughout the story. This way of describing a heroine‟s appearance can be seen in 
the novel Laoura.  
μαλζήο θνληεζζίλαο7 
ρξπζόκαιια ηεο ηνλ πνιύπινθν εθείλν θόηζν8 
Χξπζό ηξίρσκα ηεο μαλζνγάιαλεο θόξεο9 
ηα γαιαλά κάηηα ηεο Λάνπξαο10 
                                                 
5
 G. Xenopoulos, Μαίξε θαη Μαξίλα, op.cit., p. 16. 
6
 Ibid, p. 18. 
7
 G. Xenopoulos, Λάνπξα – Τν θνξίηζη πνπ ζθνηώλεη, op.cit., p. 25. 
8
 Ibid, p. 33. 
9
 Ibid, p. 34. 
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 Ibid, p. 49. 
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κε κηα γαιαλή καηηά11 
ζηελ άθξε ησλ καιιηώλ, όπνπ […] ζρεκάηηδαλ κηα ρξπζή βνπξηζίηζα12 
κε ηα γαιαλά κάηηα πνπ ήηαλ ίδηα ηα δηθά ηεο13 
 
The novel Ζ Τξίκνξθε Γπλαίθα is a similar case, in which the writer does not give a complete 
description from the beginning, but scatters characteristics sporadically throughout the novel 
and the reader has to put them together to compose the heroine‟s portrait.  
ιεπηό θαη ξόδηλν θνξίηζη, κειαρξηλό, αλάκαιιν […] ηα καύξα ηεο κάηηα14 
 
 
Sometimes, Xenopoulos offers detailed descriptions even in relation to female characters who 
have a secondary role in the plot. For instance, I could mention the detailed physical 
description of Myrto in the novel Ζ Τξίκνξθε Γπλαίθα. 
Έλα πνιύ όκνξθν θνξηηζάθη, κηθξνθακσκέλν, κα όρη θη αλήιηθν […] βαζηά 
κειαρξηλό κε ζαπκάζηα γαιάδηα κάηηα. Έκνηαδε Σζηγγάλα […].Ζ Νίηζα 
ειάηξεπε ηελ “παξάμελε, ηελ εμσηηθή νκνξθηά ηεο”15 
-Καη ηα κάηηα ηεο ηη ζαο ιέλε; Ενπκπνύιηα, ε;[…] 
΢ηα καπξηδεξά κάγνπιά ηεο ηα θνθθηλάδηα έγηλαλ βπζζηληά16 
 
 
Moreover, Xenopoulos very often gives a detailed description of developments in a heroine‟s 
looks, by describing the changes in her face and body. 
Έίρε ςειώζεη, είρε παρύλεη θαη ην καθξνπιό ηεο πξόζσπν ήηαλ πην εύρξσκν 
από άιινηε. Μα θη ε έθθξαζε απηνύ ηνπ πξνζώπνπ είρε γίλεη πην γπλαηθεία θη ε 
ράξε, ε επθηλεζία-ε γαηήζηα επθηλεζία ηνπ θνξκηνύ ηεο είρε κεγαιώζεη.17 
 
– Μα εθείλε […] δελ είρε ηόζν θνθθηλόμαλζα καιιηά…θαη ηα κάηηα ηεο ήηαλ 
γαιαδνπξάζηλα… 
–Σα καιιηά κε ηελ ειηθία αιιάδνπλ […]. 
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 Ibid, p. 54. 
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 Ibid, p. 102. 
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 Ibid, p. 105.  
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 G. Xenopoulos, Ζ Τξίκνξθε Γπλαίθα, Άπαληα, vol. 8, Athens: Biris, 1972, p. 221. See also pp. 259, 263, 273. 
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 Ibid, p. 244. 
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Ση απίζηεπηε εμέιημε πνπ ηελ είρε! Αιήζεηα, ηα δπν ηειεπηαία ρξόληα ηελ είρα 
δεη αξθεηά εμειηγκέλε θαη κεηακνξθσκέλε – όκνξθε, πεξηπνηεκέλε, ινπζάηε, 
γξακκαηηζκέλε, έηνηκε λα αλεβεί.18 
 
  
As well as his more detailed descriptions, Xenopoulos sometimes highlights a girl‟s beauty in 
a very condensed way, often using adjectives and nouns or explanatory phrases: “έθηαθην 
θνξίηζη”19 an exclamation such as: “Ση νκνξθηά, ηη ράξε, ηη ζθέξηζν…Σξέια!”20 or with a 
simile: “θαηλόηαλ ζαλ άγγεινο”,21 “έκνηαδε παξακπζέληα βαζηινπνύια”,22 “δξνζεξή ζαλ 
πξσηλό ινπινύδη”.23 
 
In the novel Τξεηο αδειθέο the writer gives us his impression of what constitutes ideal female 
beauty.  
 
Δ, απηή ήηαλ θαιινλή! […] Σελ έιεγαλ “Καξπάηηδα”. Κη είρε πξαγκαηηθώο έλα 
ηέιεην ζώκα, κε καθξηά ρέξηα θαη πόδηα, αλάινγα όκσο κε ην κπνύζην ηεο, 
καθξύ επίζεο θαη πιαηύ, κε δπν νινζηξόγγπια θαη θαλνληθόηαηα εμνγθώκαηα 
ζην ζηήζνο. Καη ην πξόζσπό ηεο, ην ζηαξάην – ηη ζπκπαζεηηθό ρξώκα! – θαζ‟ 
απηό θιαζηθό. Αιιά ην ηέιεην ήηαλ ηα κάηηα ηεο: θαζηαλά ζθνύξα, όρη πνιύ 
κεγάια, κα γιπθά, εθθξαζηηθά, θσηνβόια, ζε θνίηαδαλ θαη ζε κάγεπαλ.24 
 
It is worth noticing that this description concerns a girl with no major part in the plot of the 
novel.  
 
Although Xenopoulos is very well aware of what constitutes ideal beauty, he does not hesitate 
to describe ugly girls. However, his description demonstrates the same sensitivity indeed and 
the same acceptance of those girls as of the pretty ones. After all, for him they are human 
beings who deserve respect and recognition. What is more, in these instances the writer 
emphasizes the delicate characteristics of his heroine or her good character in order to 
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overshadow her ugliness. Thus his sensitive and sentimental description can make the heroine 
look attractive in a special way and seen even more admirable and likeable to the reader. 
Thus, the writer creates a sensitive relationship between the reader, especially the female 
reader, and the heroine and sometimes a female reader will identify with the heroine. 
 Ζ Άλλα […] ήηαλ κηα λόζηηκε ρνληξή, θαζηαλή, ιηγάθη αζνπινύπσηε […]. 
Ζ Καίηε Πεθάλε ήηαλ ε κόλε άζρεκε ηνπ θύθινπ. Μπνξεί λα είρε σξαίν ζώκα, 
κα ην πξόζσπν θαη ηα ραξαθηεξηζηηθά ηεο ήηαλ αθαλόληζηα – ρνληξή κύηε, 
πνιύ ιεπηά ρείιε ρσξίο σξαίν ζρήκα, ιεηςό ζαγόλη, αλέθθξαζηα κάηηα – θαη ηα 
ρξώκαηα ρισκά θαη άραξα. […] 
Σελ αζθήκηα ηεο ηε ζθέπαδε ε εμππλάδα ηεο, ε επγισηηία ηεο, ε κόξθσζή 
ηεο.25 
  
Ζ Έκκα ήηαλ κηα κηθξή, κάιινλ άζρεκε Δγγιέδα, παλύςειε γηα ηελ ειηθία ηεο 
[…] ίζηα, αζνπινύπσηε, κε κεγάια πόδηα, κε καιιηά ζα ιηλάξη θαη κε κάγνπια 
ζα ληνκάηεο. […]. Σν κόλν ηεο ζέιγεηξν ήηαλ ε δξνζηά ηεο ειηθίαο ηεο θαη η‟ 
αγλά ηεο κάηηα-ηόζν δηαθνξεηηθά από ηεο Νηηάλαο – πνπ είραλ ην ρξώκα ηνπ 
πξσηλνύ νπξαλνύ.26 
 
Δθηόο από ηα καιιηά, ηίπνηα άιιν δελ είρε ηέιεην ε Φσηεηλή. Σα 
ραξαθηεξηζηηθά ηνπ πξνζώπνπ ηεο ήηαλ κάιινλ αθαλόληζηα – κύηε ρνληξή, 
κάηηα κηθξά, ζηόκα κεγάιν – θη νη αλαινγίεο ηνπ θνξκηνύ ηεο θάζε άιιν παξά 
αγαικαηέληεο. Όιν ην ζύλνιό ηεο είρε ράξε κεγάιε. Γνήηεπε κε ην ρακόγειό 
ηεο, κε ηε θσλή ηεο, κε ηηο θηλήζεηο ηεο θαη κε ηελ ππνθξηζία ηεο. Γηαηί ην 
δηαβνιάθη απηό ην έπαηξλαλ όινη γηα άγγειν. Κη είρε πάλσ ηεο θάηη πνιύ 
γπλαηθείν, ην θαηαθηεηηθό. Ζ θάηαζπξε επηδεξκίδα ηεο, ν πιαηύο θαη θάπσο 
δπζαλάινγνο ζώξαθάο ηεο κε ηα κεγάια θαη θαιά ηνπνζεηεκέλα ζηήζε, 
θηλνύζαλ ηνλ πόζν∙ αιιά ηα θσηεηλά κάηηα ηεο, ηα θαζηαλά ζαλ ηα καιιηά ηεο, 
όπνπ θαζξεθηηδόηαλ ε αγγειηθή ςπρή, πξνθαινύζαλ καδί θαη ην αίζζεκα. 
Σόζε επηηπρία δελ ηελ είρε ε θαεκέλε ε κεγάιε. […]27  
 
 
Another significant aspect of Xenopoulos‟s description of his heroines is his focus on clothes. 
He gives details on the clothes which his heroines, who are usually middle-class girls, wear 
and even describes the dress of the girls who play a secondary role in the story, mostly 
housemaids from lower-class backgrounds. Thus, he projects the “dress code” of both classes. 
Regarding the clothing of the poor girls, it seems to be, more or less, the same for all. 
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Φνξνύζε κόλν ηα άζπξα ηεο εζώξνπρα – ηα ρξσκαηηζηά δελ ηα ζπλήζηδαλ ηόηε 
– θαη ηηο ξόδηλεο θάιηζεο ηεο∙ θη εθεί θνληά ήηαλ πεηακέλα ην θόθθηλν ηζίηηλν 
θνπζηάλη ηεο – όρη ηόζν θαηλνύξην πηα – θη νη άζπξεο ηεο ζάλεο, κηθξέο ζαλ 
παηδηάζηηθεο.28 
 
Σεο έθακαλ θη άιια αζπξόξνπρα, θαζώο θαη δπν θνπζηάληα – γηα ην ζπίηη θαη 
γηα έμσ – έλα παλσθόξη θη έλα κπνπά – θαπέιν δε θνξνύζε πνηέ – θησρηθά 
βέβαηα θαη αλεπίδεηρηα, κα ηα θαιύηεξα πνπ είρε σο ηώξα.29 
 
He is even more meticulous in the description of rich girls‟ clothing.  
Ήηαλ ληπκέλν [ην θνξίηζη] απιά, ζεκλά, αλεπίδεηθηα, αιιά θνκςά θαη πινύζηα. 
Ση ζήκαηλε αλ ην θόξεκα ήηαλ ζηαρηί θαη ζρεδόλ αζηόιηζην, αθνύ ην ύθαζκα 
θόζηηδε […]. Σν ίδην θαη νη θάιηζεο ήηαλ από ηηο αθξηβόηεξεο, ην ίδην θαη ηα 
καιιηά, ρσξηζκέλα ζηε κέζε, είραλ νληπιαξηζηεί ζην αξηζηνθξαηηθόηεξν 
θνκκσηήξην.30 
 
…κ‟ έλα θνκςό αλνημηάηηθν θνξεκαηάθη κε ξίγεο άζπξεο θαη γαιάδηεο θαη κ‟ 
έλα ραξηησκέλν κηθξό θαπειάθη ησλ ίδησλ ρξσκάησλ πνπ άθελε λα μερύλνληαη 
νιόγπξα η‟ άθζνλα, ζηηιπλά θη νληπιαξηζκέλα καιιηά ηεο.31  
 
Φνξνύζε κηα ζαπκάζηα ξόκπα πξάζηλε, κε ληαληέιεο ηνπ ίδηνπ ρξώκαηνο 
αλνηρηόηεξεο […]32 πνπ ηεο μεζθέπαδε ην κηζό ζρεδόλ ζηήζνο θαη, ζε θάζε 
δσεξή θίλεζε, νιάθεξα ηα κπξάηζα!33 
 
Μα θη ε δξνζηά ησλ δεθαηεζζάξσλ ηεο ρξόλσλ ζήκεξα κνπ θαηλόηαλ 
ζειθηηθόηεξε, κε ην ιεπθό πξσηλό θνπζηαλάθη πνπ θνξνύζε, ηελ κπιε-ζαμ 
δώλε θαη ην πιαηύγπξν θαπέιν κε ηα κπιε ινπινπδάθηα. Έλα κπεδ παλσθνξάθη 
ην έβγαιε θαη ην πέηαμε ζην ληηβάλη κε ην ηζαληάθη ηεο. Σα γνβάθηα ηεο, 
ηεηξάγσλα κπξνζηά, κε πνιύ ρακειό ηαθνύλη, ήηαλ άζπξα∙ θη νη θάιηζεο ηεο 
καθξηέο θαη ηζηησκέλεο ζηηο παρνπιέο ηεο γάκπεο, είραλ ην ίδην ρξώκα κε ηε 
δώλε. […] ΢ε ιίγν έβγαιε θαη ην θαπέιν ηεο θαη θάλεθε νιόθιεξε ε 
Δγγιεδνύια κε η‟ αρπξόρξσκα καιιηά, πνπ ηα είρε θακσκέλα κπνύθιεο.34 
 
 
The above quotations show that women‟s clothes reflect their social status and background 
and in some cases have something to do with their character as well. Dress is usually coupled 
with hairstyles and both together stress the heroine‟s characteristics and her beauty.  
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Women‟s clothing serves a double purpose: firstly, it reveals the woman‟s social status and 
secondly it signifies female vanity. It is the means whereby a woman emphasizes her presence 
and her identity as a social being, just as the housekeeping makes her the “woman of the 
house”. Clothing can also reveal a woman‟s sensuality. Depending on her clothes woman may 
be present herself as “childlike”, “mysterious”, “conservative”, “vulnerable”, “happy”, 
“naïve”, “austere”.  
 
The woman develops a special relationship with her dressmaker,
35
 and her anxiety reveals her 
sense of insecurity. In the face of jealous or admiring looks, a woman seeks confirmation of 
her beauty, elegance and taste. She wants to be well-dressed in order to show and highlight 
her presence. Women also use the way they dress as the means of fulfilling their sexual 
desires, whether that means attracting a potential lover or making their husband feel jealous 
and thus obliging him to pay more attention or give more time to them.
36
 
 
Of course, there are also descriptions of women that combine details of their facial and bodily 
features with accounts on how they dressed. The writer‟s comments are not omitted from this 
kind of description. His comments, as part of his overall descriptive method, stressing a 
woman‟s beauty and showing his admiration for her are persuasively conveyed to the reader.  
Ήηαλ ρηεληζκέλε θηόια γηα ην ρνξό – είρε παηδεπηεί κηα ώξα, γηα λα θαηαθέξεη 
κε ηα ρξπζόκαιιά ηεο ηνλ πνιύπινθν εθείλν θόηζν πνπ έκνηαδε κε ζηέκκα – 
[…] γηαηί δελ ήζειε λα βάιεη ην θόξεκα κε ηελ πόδεζε πνπ ηνπ ηαίξηαδε – ν 
επηπρηζκέλνο Αιηβίδνο είδε θη άιιεο από ηηο νκνξθηέο πνπ έθξπβε ην κεζνθόξη. 
Αλ θαη δελ είρε θιείζεη αθόκα ηα δεθανρηώ, ε Λάνπξα, ήηαλ γπλαίθα 
θακσκέλε. […]. Μα ε γύκληα ηώξα ηε θαλέξσλε νιάθεξε θη ν ίδηνο ν Αιηβίδνο 
[…]Κύξηε ειέεζνλ!... 
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…Καη ζηάζεθε νξζή κπξνζηά ζην θνπζηάλη ηνπ ρνξνύ πνπ ήηαλ κνλνθόκαην, 
ςειόκεζν θαηά ηε κόδα ηεο επνρήο, κε κηθξό ληεθνιηέ θαη ρσξίο νπξά, πάληα 
θνξηηζίζηηθν. […]…Α, κα ήηαλ ηξέια! Κάηαζπξν, ρηνλάην, αθξάην, 
γαξληξηζκέλν κε θηηξηλσπά ρξπζνθέληεηα γαιόληα, πσο ηεο πήγαηλε ζην ρξώκα 
θαη ζην κπόη! Με θάπνηεο ζαπκαζηέο θη απόθξπθεο αλαινγίεο – θη απηή αθξηβώο 
ήηαλ ε “επηζηήκε” ηνπ Αιηβίδνπ – ηεο έδεηρλε όιν ηεο ην κέζησκα […]. Έβιεπεο 
ηε γπλαίθα καδί θαη ην θνξηηζάθη, ζ’ έλα θξάκα αξκνληθό θη αιεζηλά ραξηησκέλν. 
Αιιά ην ζαύκα ήηαλ εθείλα ηα ρξπζνθίηξηλα ζηνιίδηα. Πσο έδηλαλ βαξύ ινύζν, 
κεγαιόπξεπν, βαζηιηθό, κα θαη ρσξίο λα βιάπηνπλ ηελ απιόηεηα, ηελ 
ειαθξόηεηα ηνπ παξζεληθνύ θνξέκαηνο. ΢ην γύξν ηνπ ζηήζνπο, ζηηο καζράιεο, 
ζηε κέζε, ζηνλ πνδόγπξν, παληνύ όπνπ ήηαλ, πιαηύηεξα ή ζηελόηεξα, έκνηαδαλ 
θακσκέλα απ‟ ην ρξπζό ηξίρσκα ηεο μαλζνγάιαλεο θόξεο, ζα κηα επέθηαζε ηεο 
πινύζηαο εθείλεο θόκεο πνπ έιακπε ππξγσκέλε ζην θεθάιη […]. Με ην θόξεκα 
εθείλν, ε Λάνπξα Κνληάξε ήηαλ αιεζηλά ην θνξίηζη, πνπ είρε γηα έκβιεκα ηξεηο 
άζπξνπο θξίλνπο ζε θόλην ρξπζό θαη γαιάδην… […] 
– Πνηέ κνπ δελ έθακα σξαηόηεξν! θώλαμε ν ξάθηεο. Μα πξέπεη λα ην πσ θη εγώ∙ 
δελ είλαη κνλάρα ε επηζηήκε κνπ∙ είλαη θη ε νκνξθηά ηεο αξρνληνπνύιαο!37 
 
 
As the above quotation shows, Xenopoulos gives special emphasis to young women‟s hair. 
Most of his girls have long, fair, shiny hair and most of his descriptions illustrate his own 
preferences for the way girls arrange their hair. This kind of description shows that beautiful 
hair adds beauty to woman‟s external appearance as a whole and probably that is one of the 
reasons why the writer lays so much stress on it. Much of his attention is paid to the colour of 
his heroine‟s hair and his descriptions show that he considered fairness a sign of beauty, since 
most of his heroines who are characterized as beautiful have blonde hair.
38
  
 
In the novel Φσηεηλή the writer describes a then newly fashionable hairstyle for girls. 
…είρε ρηεληζκέλα ηα καιιηά ηεο κηζά θόηζν θαη κηζά κπνύθιεο ζηα πιάγηα θαη 
πίζσ-όπσο ηα θάλαλ ηόηε όζεο δηαηεξνύζαλ αθόκα καθξηά καιιηά.39 
 
Ήζειε λα θάκεη έλα “θεθάιη αιά γθαξζόλ”, πξαγκαηηθά ραξηησκέλν, πνπ ην 
δηαηήξεζε γηα θαηξό. Ήηαλ θηόια ε επνρή πνπ νη γπλαίθεο είραλ αξρίζεη λα 
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θόβνπλ ηα καιιηά ηνπο, άιιεο ιηγόηεξν, άιιεο πεξηζζόηεξν, θαη κεξηθέο πνιύ 
ηνικεξέο, όπσο ηα είρε ηώξα ε Φσηεηλή.40   
 
The preceding quotes regarding women‟s appearance in matters of facial and bodily features, 
as well as clothing lead us to the general conclusion that Xenopoulos gives much of his 
attention to the presentation of his heroine‟s appearance.  
 
Sometimes, he uses these descriptions as the device which enables him to move the plot 
forward, since the character and consequently the actions of his heroines are reflected in their 
appearance. Take for example the heroine of Αλαδπνκέλε (1923), whose beauty makes her an 
object of desire for two brothers and leads one of them to commit suicide. Beauty in a 
heroine, as is shown in most of the novels, adds to their eroticism and thus increases the erotic 
element in Xenopoulos‟s fiction. This is a particularly important as he was writing romantic 
fiction. 
 
The detailed descriptions of women might also have another purpose: to make his heroines 
look more real. What is more, no matter who give the description, be it the narrator or the 
protagonist of the story, Xenopoulos‟s own comments and expressions of admiration are in 
evidence. Therefore one could argue that the writer pays particular attention to describing 
women‟s appearance for personal reasons; he is himself a fan and admirer of the female sex 
and enjoys their beauty. 
 
To sum up, beautiful young women in Xenopoulos‟s novels tend to have smooth, white skin, 
long, usually fair, hair and very delicate facial and bodily characteristics. Their eyes may be 
                                                 
40
 Ibid, p. 322. 
60 
dark or light, but in most cases, they are large and expressive. According to Freud, the eye is 
the organ which is liable to be the most frequently stimulated by the particular quality of 
excitation whose cause, when it occurs in a sexual object, we describe as beauty.
41
 This may 
lead us to the conclusion that, in order to make his heroines look erotic, in addition to 
describing their hair, he also describes the eyes in detail, stressing their size, colour and 
expression. The hair is usually blonde and long, arranged differently by each heroine. He 
always refers to girls‟ cheeks as red. The writer dares to make overt comments on girls‟ 
breasts, which could be characterized as something rather bold and novel in a male writer, 
especially given the conservative ideas of his time. Conversely, he gives no clear picture of 
what is considered ugliness in women. It seems that the main ugly features that he attributes 
to his heroines are disharmony in her bodily characteristics, harsh facial characteristics and 
clumsiness in her movements. 
 
What is more, it seems that Xenopoulos discriminates among his heroines. He presents most 
of the rich heroines as beautiful women, while, when he refers to poor women, he may say 
they are beautiful or make them appear so, but at the same time the way he presents them 
makes them look untidy, or shows them wearing dirty clothes and having messy hair, features 
that undermine their beauty. 
 
Furthermore, the specific references to women‟s clothes indicate their social status, their 
character as well as the fashion trends of the times. The description of hairstyles and the 
accessories women used (bags, jewellery, shoes, scarves) also contributes in this respect. 
Another conspicuous trend that I have identified is that Xenopoulos pays most attention to 
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describing the young, girls full of energy and with a passion for life; very rarely does he 
describe the appearance of middle-aged women and then only if the description affects the 
narrative. Even in these cases the woman is presented as looking younger than her real age. It 
should be noted that he never gives details about old women, who, after all, are never his 
heroines; they play a secondary role in the plot and their presence is scattered throughout his 
novels. 
 
Although at first glance the frequent descriptions of appearances seem to interrupt the 
development of the narrative, in fact they move it on by highlighting the character whose 
actions affect the behaviour of other characters and thus the plot as well. Therefore, these 
descriptions do not have a merely decorative role, but contribute to the coherence of the 
narrative thread, since they help readers form a complete image of the character and thus help 
them comprehend her actions. “A novelist can draw parallels and resemblances between 
characters, situations and events such that the novel has coherence even if it plots neither 
chronological sequences nor casual relationships.”42 This argument is all the more relevant if 
we take into account that one of Xenopoulos‟s favourite and consequently main themes is 
love and its consequences. One might say that each description, whether detailed or brief, 
together with the character‟s behaviour provides us with a complete image of that character. 
 
Xenopoulos‟s detailed description of a woman, which includes face, body, hair, clothes and 
accessories, is two-fold: firstly, it has to do with the degree of correspondence with the social 
context and secondly, with the plot construction. Since the physical appearance – face, body 
and especially clothing and hairstyle – is an indicator of the heroine‟s social status it reflects 
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the social context of those times. At this point, one might ask whether this description 
changes as the author‟s writing matures. Since he dares to describe women in detail from the 
beginning of his career, commenting on their breasts, hips or other parts of their body, I 
cannot argue that there is much progress in this respect. Nevertheless I would go so far as to 
characterize him as a progressive thinker, though also a realist, since his descriptions reflect 
the social status and the social context of his heroines. 
 
These detailed descriptions also have an impact on plot construction, because in many cases 
the physical appearance of a female character is the cause around which the plot unfolds and 
furthermore, it may affect the heroines‟ behaviour and therefore their relationship with other 
characters. Thus it becomes a constructive device for the writer. 
63 
2. Behavioural Patterns 
 
The heroine‟s character and temperament is something else that Xenopoulos throws into sharp 
relief. He pays considerable attention to the depiction of the girl‟s temperament, as well as to 
the surrounding social context in which the characters are displayed in a vivid fashion. The 
works involved in the present dissertation may be treated as novels of manners in the sense 
that they focus on the relationship of their characters to a particular social world. In each 
novel a moral tension or conflict occurs between the heroine and her environment. The 
relations and conduct among the members of a group, whether this is family, community or 
marriage, are predetermined by social codes and this etiquette defines the system of ethics 
which in turn reveals the norms, customs and culture of society. In that way, he depicts his 
characters as lifelike human beings. 
 
 In this section I will examine how he deals with behavioural matters, focusing on character 
and emotions. It is worth noticing that most of the time the leitmotif of sexual relations in 
every possible form (legal, illegal, prohibited and renounced by social and moral rules) is the 
starting point for creating character sketches, commentary on behaviour and the projection of 
ideals of masculinity and especially femininity, which were particularly bold for his time (e.g. 
Ζ Τξίκνξθε Γπλαίθα).43 The main concerns for Xenopoulos seem to be the psychology of his 
characters with regard to love, the artfulness mostly of women but of men too, women‟s 
capricious nature and man‟s inconstancy in love (e.g. Laoura).44 
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Reading Xenopoulos‟s novels one can see that, unlike the way he treats external appearance, 
he rarely makes clear and extensive reference to the heroine‟s character; instead, he uses her 
behaviour and actions, always in the context of her surrounding social context in order to 
reveal her temperament. Characters are revealed mainly through their relationships with other 
people. Sometimes, he is progressive, as his female protagonist appears far from the role 
models of his time, as the following excerpt shows. 
Ση παξάμελν, αιήζεηα, θνξίηζη θη απηή ε Καηίλα! Δλώ είρε κηα απζηεξόηαηε 
νηθνγέλεηα […] θαηόξζσλε λα ηνπο μεγειά όινπο θαη “λα δεη θη απηή ηε δσή 
ηεο” ζαλ ηε Νίηζα. Παληνύ πήγαηλε θξπθά ηνπο. […] Ζ δσή ηεο έηζη ήηαλ κηα 
αγσλία, έλα καξηύξην: λα ιέεη ςέκαηα θαη λα πξνζέρεη πάληα λα κελ ηελ ηδνύλ, 
κελ ηελ ηζαθώζνπλ. Γηαηί αινίκνλό ηεο αλ κάζαηλαλ νη δηθνί ηεο πσο ζύρλαδε 
ζε ζπίηηα πνπ δελ ηα μεξαλ ή πσο γύξηδε ζηνπο δξόκνπο κε λένπο! Θα ηελ 
ζνύβιηδαλ, έιεγε. 
[…] Έηζη ηνρε ε κνίξα ηεο απηελήο, λα ηα θάλεη όια θξπθά. Από κηθξή, από 
ηόηε πνπ πήγαηλε αθόκα ζην ζρνιείν, θξπθά εδηάβαδε θη άιια βηβιία. Κξπθά 
έζηειλε αηλίγκαηα θαη ιύζεηο ζηα πεξηνδηθά. Κξπθά εδεκνζίεπε, αξγόηεξα, 
θακκηά κεηάθξαζή ηεο. Κξπθά άλνημε θάπνηε “θηινινγηθή” αιιεινγξαθία 
κ΄έλα γλσζηό πνηεηή. Όια ηεο θξπθά.45 
 
Smoking was another habit prohibited to women. Xenopoulos presents at least two of his 
heroines as having no hesitation in this respect: Nitsa (Ζ ςεύηξα, 1936) and Diana Bartini 
(Μεγάιε γπλαίθα).  
Σεο είρε βάιεη ζην ζηόκα έλα ηζηγαξέηην κε ρξπζό επηζηόκην, θαη ηεο ην είρε 
αλάςεη. Κη εθείλε, κηιώληαο, εθάπληδε κε ράξε θαη κε ηζαρπηληά. […] 
– ΢ηνλ θύθιν ζνπ δελ θαπλίδεη θακηά θπξία… 
– Καη πνπ ην μέξεηο; Μήπσο θαπλίδνπλ κπξνζηά ζνπ; πσο δελ ην μεξεο γηα 
κέλα; […] 
– Καηάιαβα. Ώζηε θαη ζπ έρεηο ηώξα ην βίηζην; 
– Ω, ηη ιεο;… […]. Δ, ηώξα πνπ είκαη θπξία θαη ζα κπνξώ λα θαπλίδσ 
ειεύζεξα, κπνξεί λα η‟ απμήζσ.46   
 
Ζ Νηηάλα κνπ πήξε έλα ηζηγάξν θαη ην άλαςε. Μα ην ζβεζε ζρεδόλ ακέζσο θη 
άλαςε έλα δηθό ηεο, κπξσδάην.47 
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From the above quotes it is apparent that when smoking is mentioned in his novels it is with 
reference to middle-class girls and that after marriage women felt freer to smoke in public. 
The novels Ζ ςεύηξα and Μεγάιε γπλαίθα were published in 1936, after the first campaigns 
for women‟s emancipation. There is no mention of the habit in earlier novels, but a woman 
smoking was a rare phenomenon. At this point, I should mention the fact that these rebellious 
acts were mainly associated with girls of the upper classes and not poor heroines. 
  
In other cases he follows the stereotypical female model of his time. The sense of honour 
(“philotimo”) and modesty (“semnotis”) is repeated throughout his novels, in implicit or 
explicit references, and his heroines are expected to act within those boundaries. The 
following quotations with their insistent repetition of some words, such as “θαιό”, “αγλό”, 
“ηηκή”, “εζηθό”, highlight the importance of honour and modesty in the heroines of 
Xenopoulos‟s novels. 
…εύξαλ ηελ ππξόμαλζελ απηήλ θαη κειαλείκνλα θαιινλήλ άηξσηνλ θαη 
αζύιιεπηνλ∙ 48 
 
Έπεηηα είρε θαη ηελ πεξεθάλεηα ηνπ ην θαιό θνξίηζη. Γε ζα θαηαδέρεην πνηέ λα 
γίλεη κηα από ηηο πνιιέο.49 
 
Γεθαελληά ρξνλώ ηώξα, […] θξαηηόηαλ θνξίηζη αγλό θη εζηθό. […] θη εύθνια, 
άθνπα, θύιαγε ηελ ηηκή ηεο, μέξνληαο θαιά πσο ήηαλ ην κόλν πνιύηηκν πνπ 
είρε.50  
 
Αζώνη, άπξαγνη ζα κεγάια παηδηά, ηελ είραλ γηα ηίκηα.51 
 
[ε Νίηζα] ήηαλ ην ζεκλόηεξν θαη ηηκηόηεξν θνξίηζη ηεο Αζήλαο.52  
 
– Καη ηη ζα πεη “ηέηνηα γπλαίθα”; ζύκσζε ε Μαξίθα. Με ζπγρσξείηε πνιύ, αιιά ε 
Νίηζα είλαη ε ηηκηόηεξε ηνπ θόζκνπ!53 
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[…]. Ήηαλ ηξία θαζαπηό “θαιά” θνξίηζηα.54 
 
Although Xenopoulos is shown to be progressive, he is still conservative, since he sticks to 
the stereotypes of his time, which considered honour and modesty as essential features of 
women‟s behaviour. 
 
As we have seen, there are some examples in which Xenopoulos was a progressive thinker, 
presenting a woman‟s character as being outside the “permitted boundaries”. But each time he 
points out that the character being described goes against the accepted standards of those 
times. In other examples though, in which his heroines act within the “established” social 
context, he seems outspoken and more descriptive; he comments explicitly on his heroine‟s 
character and sometimes he hints that the specific behaviour is applaudable. In these cases, 
the woman embodies benevolence, disinterest and love; the three values that constitute the 
foundation stone of the home.
55
 These examples also illustrate that Xenopoulos believes that 
female values should represent life, love and justice.
56
 Charitable work undertaken by 
bourgeois women is offered as proof of that.
57
 
 
It seems that in Xenopoulos‟s novels, gender is not inseparable from class.58 Women of the 
upper classes by contrast to lower-class women, are presented as noble with morality and 
femininity. The basic female virtues are modesty, sexual morality and dedication to the 
family. For lower-class females the value of neatness is added. Their femininity and the 
respect they received from men depended on the degree to which women‟s behaviour 
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corresponded with those female virtues. It is noticeable that the qualities required of women 
were similar to those required from the lower classes: women had to be passive, submissive 
and conform to traditional morality, with no opinions of their own and expressing no 
autonomous critical behaviour.
59
 Interestingly, girls who revolted and faced painful 
consequences as a result, such as death or humiliating marriage, were usually girls with a 
“male temperament” or “male drive” (e.g. Nitsa in Ζ Τξίκνξθε Γπλαίθα). 
 
In order to examine whether he was following any particular literary trend in writing his 
books or whether he was just writing to entertain (“ηέρλε δηαζθεδαζηηθή”), I shall now 
proceed to a presentation of the ways in which Xenopoulos presents his heroines‟ character 
and behaviour in his narratives. Xenopoulos uses all three methods of characterization 
available to the novelist; description or report, through action and through a character‟s 
thoughts or conversation. He uses these methods to comment on a heroine‟s character and in 
most cases their character affects the development of the plot, since events are affected or 
may be caused by a heroine‟s behavioural patterns.60 Moreover, by using all these methods, 
Xenopoulos is able to provide the readers with the necessary information regarding the 
character of the heroine, so that they can comprehend her actions and behaviour. Thus it is up 
to the reader to decide whether her behaviour is acceptable or censurable.   
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In a few novels Xenopoulos refers to his heroine‟s character at the very beginning of the 
story, but goes on to confirm this earlier characterization through developments in the plot. To 
demonstrate this, I will use the following passage from the novel Ηζαβέιια, in which the 
writer, using the voice of Isavella‟ s father, makes a clear reference to her character at the 
beginning of the story, comments which are proved true by her behaviour throughout the 
development of the story. 
…κε βνήζεζε, ρξσζηώ λα ην πσ, θη ν ραξαθηήξαο ηεο Ηζαβέιιαο κνπ. Από κηθξή 
αγαπνύζε ηε κνλαμηά. Γελ ηεο παξάξεζε ν θόζκνο θη από ηε ρώξα πξνηηκνύζε ηελ 
εμνρή […] 
– […] Γηαηί απ ‟όια ηα θνζκηθά, ην ζέαηξν ηεο αξέζεη ηεο Ηζαβέιιαο. […] 
– Α, λαη! θαη ην βηβιίν ηεο. Γηαβάδεη πνιύ.[…] 
– … Μπνξώ λα πσ πσο από ην ρξόλν εθείλν ζπκπιεξώζεθε, κνξθώζεθε 
ηειεησηηθά ν θηιέξεκνο, ν ήζπρνο, ν ήκεξνο, ν γιπθόο απηόο ραξαθηήξαο, 
κειαγρνιηθόο θάπνηε, κα ζην βάζνο πάληα θαηδξόο. Γηαηί κπνξεί λα κελ 
αγαπάεη ηνλ θόζκν ε Ηζαβέιια κνπ, αγαπάεη όκσο ηε δσή. 
 
There are also other cases, in which the writer refers directly to his heroines‟ character within 
the plot of the novel. These references might be made using other characters‟ words. An 
obvious example would be the following extract: 
– Α, ζα ηα πεξλάηε θαιά. Γηαηί θαη ζπ, πηζηεύσ, ζάζαη καδί ηεο …ππνκνλεηηθή. 
Χατδεκέλε, βιέπεηο, έρεη θαη ηηο παξαμεληέο ηεο. Μα, ζνπ ην μαλαιέσ: ςπρή 
αγγειηθή. […]Σα πείζκαηά ηεο, νη ζπκνί ηεο, ηεο πεξλνύλ ζηε ζηηγκή.61 
 
References made by narrator to heroine‟s character are also very frequent. 
Έπεηηα ε δηαβνιηθή ηεο εμππλάδα, ην δσεξό ηεο ελδηαθέξνλ γηα όια ηα 
πξάγκαηα ηνπ θόζκνπ, ε κόξθσζε πνπ θαηόξζσζε λα ιάβεη ζρεδόλ κνλάρε, θη 
ε ηάζε εθείλε πνπ είρε από κηθξή λα αλεβαίλεη, όιν λα αλεβαίλεη.[…] 
Θπκήζεθα αθόκα θαη ηε καλία πνπ είρε γηα ηα πνιηηηθά […] θαη ην ελεξγό 
κέξνο πνπ ιάβαηλε ζηηο δηαδειώζεηο ηνπο.62  
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Xenopoulos very often reveals his heroine‟s character, emphasizing her psychology and 
emotions, through her actions and behaviour. A few examples to support this argument will 
follow. 
Ζ Μαξίλα είρε δαθξύζεη. Χσξίο λα ην ζέιεη, θαίλεηαη, αλέβεθαλ ηα δάθξπα 
εθείλα ζηα σξαία ηεο καύξα κάηηα.63 
 
In the above quote, Xenopoulos, briefly but clearly enough, shows two distinctive features of 
his heroine Marina: her sensitivity and her display of emotions. 
Σν ζπίηη καο έρεη κεγάιε αλάγθε θαη ζέισ λα ην βνεζάσ κε ηνλ κηζζό κνπ…Αλ 
δελ είραηε εζείο ηελ θαινζύλε, ζα κπαηλα ζε ζπίηη μέλν.64 
 
This quote indicates that Marina is concerned about her family and willing to contribute to 
their living expenses by offering her wages.  
 
What emerges from the aforementioned examples is that the writer uses all three methods of 
characterization. Having examined the ways Xenopoulos uses to show his heroine‟s character 
leads us to the conclusion that although he uses all three methods, he prefers to present the 
female characters of his fiction through their actions and not simply by using statements made 
by the narrator or some other character. Thus, the heroines seem more realistic, since we are 
given information about their character not so much from simple statements, as from 
objective observation of their actions which mirror their behavioural patterns. 
 
Focusing on the stance of Xenopoulos has as regard to his heroines, we observe a direct 
development of plot, a natural and complete growth of his characters, where each one 
represents a particular unity, an identity with specific gifts and power, set within literary 
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boundaries. A more intense consideration of his imposing female figures reveals the delicate 
way Xenopoulos depicts the psychology of his contemporary Greek women.  
 
Sexuality is another element of the female nature that Xenopoulos highlights in his female 
characterization. Their abundant sexuality is what characterizes them most and make them 
look so alive as characters. Their inclination for love and sexual relations emanates from their 
forceful temperament, their strange and exotic beauty, their delicacy and cleverness, their 
whole being, and offers an unconscious challenge. When their sexuality is at its height, it is 
transformed to faith and love that will finally redeem and purge them.
65
 Even the description 
of women‟s external appearance is meant to instigate men‟s erotic desire, especially when a 
woman‟s identity is denoted through the gaze of men. The woman then, once again acquires 
the position of object, love-object in this case. 
 
The association of the city with sexual awakening is shown in Xenopoulos‟s novels in the 
transition of young girls from rural areas to the cities in order to find a job and better living 
conditions. In urban areas they have the opportunity to give vent to their sexuality. 
Xenopoulos highlights the instinct for love,
66
 to such an extent that one might assume that he 
sees human beings, society and its conflicts in terms of sexual attraction and often animal 
instinct. This mentality was first cultivated by the Naturalist movement led by Emile Zola, but 
later, it was strengthened by the psychoanalytic theory of Freud.
67
 Naturalism contended that 
a human being is one of the higher animals whose character and behaviour are determined by 
two forces: heredity and environment. The individual inherits compulsive instincts – 
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especially hunger, the accumulative drive and sexuality – and is then subject to the social and 
economic pressures of the family, the class and the milieu into which they are born.
68
  
 
According to the tripartite structural model of Freud, the human psyche is divided into three 
parts: id, ego and superego. The id is the irrational, instinctual, unknown and unconscious part 
of the psyche, containing our secret desires, darkest wishes and most intense fears, which 
wishes to fulfil the urges of the pleasure principle. It houses the libido, the source of all our 
psychosexual desires and our energy and is unchecked by any controlling will. What Freud 
calls ego is the rational, logical, waking part of the mind, which regulates the instinctual 
desires of the id and allows these desires to be released in non-destructive ways. Superego 
operates according to the morality principle and serves primarily to protect society and us 
from the id. It represents all the moral restrictions of the society, and as such, serves as a 
filter, suppressing the desires and instincts forbidden by society and thrusting them back into 
the unconscious. It is left to the ego to mediate between the instinctual desires of the id and 
the demands of the superego.
69
 
 
Xenopoulos did not merely present customs and traditions, but also indicated an entire 
atmosphere that centred on the mental on the mental state of the heroes and especially the 
heroines. His plain and uncomplicated style recalls incidents and adventures of life and his 
concentration on observing the paths of thought and psyche, elevates his narrative technique. 
The realism indicated early in his work initiates the turn towards the urban-social novel of the 
early twentieth century in Greece. 
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As Karandonis points out, Xenopoulos knew women better than men; he pictured their 
sexuality on its peak, their instinctive mentality, their spontaneity, their brilliance, their 
unfeigned delicacy, their spiritual flexibility and artfulness: all the elements which make up 
their existence.
70
 A general conclusion regarding the question posed in this section is that, in 
terms of character and behaviour, Xenopoulos‟s heroines are not idealized or mythologized; 
instead they are ordinary everyday people. 
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3. Sensual or powerful women and other minor “types” 
 
I shall now attempt to classify the female characters
71
 in Xenopoulos‟s novels, in terms of 
their character and behaviour; this attempt at classification will help us reach a conclusion as 
to whether he creates characters or types. The two major types
72
 of female characters in 
Xenopoulos are: the beautiful-sensual one, associated with “eros” and the spirited type, 
associated with “power”. Subsequently, I will make brief reference to minor types, such as the 
intellectual-artist, the liberal-progressive, the unconventional, the pious, the immoral, and the 
obedient. These types are not of less importance in Xenopoulos‟s novels; almost all of them 
may also fall into the two major types, but they have specific characteristics that should be 
mentioned separately. 
 
Literary theory has formed various opinions regarding the characters in a narrative.
73
 In 
accordance with the precepts of the classical theoreticians, who considered a character as 
nothing but a name, the “person-character” dominated the bourgeois novel, in which it is the 
embodiment of a psychological essence, which found its expression in the traditional roles of 
the bourgeois novel, such as the coquette, the noble father, etc.
74
 Later, Propp assumed that 
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there cannot be a narrative without “characters”, who as “agents” of actions cannot be safely 
described or classified in terms of “persons”; thus, we are obliged to consider whether each 
narrative uses agents but not persons or to consider the “person” as the convenient 
rationalization imposed by his/her epoch.
75
 To Claude Bremond, each character can be the 
agent of his/her own actions.
76
 Analyzing the “psychological novel”, Todorov starts from the 
relationships the characters are involved in, which he calls basic predicates; those are love, 
communication, assistance.
77
 Greimas proposed describing and sorting out the characters in 
narrative on the basis of their actions, as they partake in three main semantic axes, namely 
communication, desire and ordeal. Since this participation involves opposites and since an 
actant serves to define a class, its role can be filled by different actors, mobilized according to 
rules of multiplication, substitution or by-passing.
78
 
 
These last three theories (Bremond‟s, Todorov‟s and Greimas‟s) share the fact that they 
define a character by his/her participation in a sphere of action; such spheres are limited in 
number, conventional and subject to classification. It seems that Xenopoulos took advantage 
of this common element and the innumerable characters of his novels are subjected to rules of 
substitution and one figure can absorb different characters. The following analysis 
demonstrates this. 
 
The “sensual” type is the female type most frequently encountered in Xenopoulos‟s novels. 
Almost every woman, as described by the writer, could be characterized as sexy and sensual, 
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but some of them play a very different role in the plot. The most palpable example of this kind 
of female is his heroine Afroditi in the eponymous novel. 
Αιιά ην κεζνθνύζηαλν ήηαλ αλαζεθσκέλν σο ηα γόλαηα, ε θακηδόια ηεο 
μεθνύκπσηε ζην ζηήζνο σο ην θνξδνλάθη ηεο θαλέιαο, θαη ην πιαηύ καλίθη 
ηνπ ελόο ρεξηνύ, πνπ ην είρε ςειά ζην καμηιάξη, πεζκέλν ζρεδόλ σο ηε 
καζράιε. […] Πξώηε θνξά έβιεπε ηελ Αθξνδίηε έηζη σξαία. […]Δθείλα ηα 
θιεηζηά κάηηα πξνπάλησλ, κε ηα γξακκέλα θξύδηα θαη ηηο καθξηέο βιεθαξίδεο, 
έδηλαλ κηα εξεκία θη αγγειηθή γιύθα ζην θαλνληθό πξόζσπό ηεο, πνπ ηνπ 
γελλνύζε ηελ έθζηαζε. Σν ζηήζνο όκσο θαη ην γπκλό αλαζεθσκέλν κπξάηζν 
θη ε θξεκαζηή γάκπα, σ, ηη άγξηα ηνπ μππλνύζαλ ηνλ πόζν.79 
   
The plot unfolds around the femme-fatale Afroditi, who, as her name indicates, is a beautiful 
woman. The narrator-hero is caught in her net and commits several sins and errors of 
judgement (e.g. gambling, stealing and embezzlement) in order to please her and make her 
happy. 
Βξηζθόηαλ ζε δεηλή ακεραλία. […] Οη ζρέζεηο ηνπ κε ην αιιόθνην απηό 
θνξίηζη, πνπ ηνλ ηξέιιαλε, ήηαλ ζε ηέηνην ζεκείν, ώζηε αλ δελ ηόδεηρλε ζηε 
γηνξηή ηεο κ‟ έλα δώξν, […] θηλδύλεπε λα ηνπ πάξεη ηε ζέζε[…]ν Γηάγθνο. […] 
Γηαηί ηα νηθνλνκηθά ηνπ θησρνύ θνηηεηή, από ηνλ θαηξό πνπ κπιέρηεθε ζηα 
δίρηπα ηεο Αθξνδίηεο, έκνηαδε θαζώο έιεγε ν ίδηνο, κε ηεο Ψσξνθώζηαηλαο.80 
 
He gradually succeeds in gaining her love, at least that is what he thinks. But she continues 
seeing other lovers while being his partner. He ends up in jail for her sake and when he asks 
for her help and support, she betrays him. This is the story of the first part of the novel, 
entitled “Ζ γπλαίθα πνπ ζε ράλεη”. 
 
In the second part of the novel “Ζ γπλαίθα πνπ ζε ζώδεη”, the “sensual” type is present again, 
but this time as is already stated in the title, playing a completely different role. 
Ήηαλ έλα θνξίηζη θάηαζπξν ζαλ ην θξίλν, θαηάμαλζν ζαλ ηνλ ήιην θαη κε 
γαιαλά κάηηα, θσηεηλά, ζαλ ην κεζεκεξηάηηθν νπξαλό…[…] Βέβαηα ε Αγλή δελ 
είρε ηε ζεξκή νκνξθηά ηεο Αθξνδίηεο. Ήηαλ ςπρξόηεξε. Ναη, αιιά θαη 
επγεληθόηεξε θαη ςπρηθόηεξε. Μπνξνύζε λα εκπλεύζεη έλα αίζζεκα, από ηα 
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ήξεκα εθείλα, ηα αηώληα∙ ελώ γηα ηελ Αθξνδίηε κόλν από έλα πόζν κπνξνύζε 
θαλείο λ‟ αλάςεη.81 
 
Αιιά ε παηδνύια εθείλε κε ηα μαλζά καιιηά θαη ηα γαιαλά κάηηα εμαξρήο είρε 
πάλσ ηνπ κηα επίδξαζε θαηεπλαζηηθή. Σνλ εκέξσλε, ηνλ έθαλε αξλάθη. […] Καη 
ην άθσλν κάισκά ηεο ην ινγάξηαδε πνιύ πεξηζζόηεξν από ηα θσλαρηά ηνπ 
παηέξα ηνπ, ηεο κεηέξαο ηνπ, ησλ δαζθάισλ ηνπ.82 
 
In this part, after his imprisonment, his platonic friend does everything she can to release him. 
They get married and live happily ever after in Paris. The following quotation shows that the 
love of a woman can be a man‟s salvation. 
- Ναη, ηνπ είπε. Θα ζε ζώζσ!...Όπνηνο άιινο λα ήηαλ, ν αδεξθόο κνπ, ζα 
εηδνπνηνύζα ηελ αζηπλνκία. Αιιά εζέλα ζ‟ αγαπώ, ζνπ ηα ζπγρσξώ όια θαη 
κνπ θαίλεηαη πσο ζε ό,ηη θάλεηο, έρεηο πάληα δίθην. […] Ναη, Θξάζν, ζα ζε 
ζώζσ!83 
 
 
This novel is the most indicative one regarding the sensual type in both its aspects: the 
negative and the positive. It makes it plain that a sensual woman can be a real “femme fatale” 
for the man who loves her whereas another beautiful woman can be his saviour. What plays a 
major role in this distinction is the woman‟s character; an immoral and corrupt woman may 
destroy a man. On the other hand, a moral and chaste woman can help him. Another 
conclusion that we can infer from this novel is that his choice of names for his heroines is not 
accidental. The sensual woman that corrupts the man is called Afroditi (the name of the 
goddess of beauty), while the moral one, is called Agni (the chaste one); from that and other 
similar cases we can see that there is usually a correspondence between the appearance, the 
character and the name of the heroine. 
 
The other major type, that of the powerful woman is equally represented by many female 
characters, such as Artemis/Diana Bartini in the novel Μεγάιε γπλαίθα, Fotini in the 
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eponymous novel and many others. In order to reveal the features of this powerful type and 
paint its picture I will use Fotini as an example. She is a beautiful lady from a wealthy family, 
who chose to become a sculptor instead of following her father‟s career and becoming an 
actress. A rich, young man, Doros Diamantis, falls in love with her and proposes to her. They 
get engaged, after Doros has accepted her conditions, but Fotini‟s aim is to take advantage of 
him and his fortune. All of a sudden, she leaves for Europe with her friend and fellow student 
Emilios to continue her studies. There, they get married secretly and fritter away Doros‟s 
money. After some time, they divorce and Fotini returns to Greece determined not to get 
married again and to continue working as an artist. It seems, however, that fate had decided 
differently for her; she has a serious illness. But, due to her determination and of course the 
love and care of Doros, who stood by her side, she finally manages to recover and marry him. 
Αιιά ζπλέβε θαη άιιν παξάδνμν: αληί λα δηνξζώζεη ηε Φσηεηλή ν Αηκίιηνο, 
απηή “δηόξζσλε” ηνλ λέν, απηή ηνλ έθεξλε ζηα λεξά ηεο. Σόζε ήηαλ ε επηβνιή 
πνπ αζθνύζε πάλσ ηνπ.84 
 
΢ε θαλέλαλ θαη ζε ηίπνηα δε ζα ππνρσξνύζε πνηέ, ήζειε λα ππνηάζζνληαη όινη 
ζηε ζέιεζή ηεο. Γηα λα θάκεη ηνπ θεθαιηνύ ηεο δε δίζηαζε, […] λα ηα ραιάζεη 
κε ηνπο δηθνύο ηεο, αςεθώληαο θαη απηόλ ηνλ παηέξα ηεο.85 
 
– Αο κε κνπ θόβαηε ηε ραξά κνπ! είπε ε Φσηεηλή. Θα ρξεζηκνπνηήζσ ηελ 
ειεπζεξία κνπ κε ηνλ θαιύηεξν ηξόπν. Ση ζέιεηε, λα ζθιαβσζώ πάιη; […] Δγώ 
δελ αθνύσ ηίπνηα, θαλέλα κόλν ηε Φσηεηλή Γαλή.86 
 
– Γελ έρσ αλάγθε ηνλ θόζκν! θώλαμε ε Φσηεηλή ζρεδόλ κε ζπκό. Αο πεη όηη 
ζέιεη! Μπνξώ λα δσ όπσο ζέισ. Αθνύο εθεί πνπ ζα θνβεζώ ηώξα ηνλ 
θόζκν!...Δγώ, εγώ!...87 
 
 
The brief, but telling summary of the novel and the above abstracts reveal the assertive 
character of the heroine. She does not care for public opinion and she is not subordinated to 
her parents‟ will and decisions. 
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Some of Xenopoulos‟s heroines have features that enable them to be considered as femme 
fatales and as powerful types at the same time. A typical example would be Nitsa Gazeli, the 
heroine of the novel Ζ Τξίκνξθε Γπλαίθα. It is clear that the two tendencies are manifested in 
the heroine‟s character from the very beginning of the novel. In the introduction the author 
writes: 
Μηα κηθξή Αζελαία, από ζπίηη, ε Νίηζα ηνπ Γαδέιε, πνπ έθακε ιίγα ρξόληα 
ζηελ Διβεηία, γπξίδνληαο ζηελ Αζήλα ελλνεί λα δήζεη όπσο δνύζε θη εθεί. Σνπ 
θάθνπ νη δηθνί ηεο ηεο παξηζηάλνπλ πσο απηά “ν ηόπνο δελ ηα ζεθώλεη αθόκα”. 
Ζ Νίηζα επηκέλεη. […] Απηή ζα θάκεη ηελ αξρή, ηελ θαηλνηνκία. Καη παίξλεη 
ζρεδόλ κνλάρε ηεο, κε ην ζηαληό, ηηο ειεπζεξίεο πνπ δεηνύζε από ηνπο γνλείο 
ηεο.  
[…] ΢‟ απηόλ ην λόκν πξέπεη λα απνδνζεί ε αηηία ηεο δηαθζνξάο ηεο. Γελ ήηαλ 
θύζε δηαθζαξκέλε, έθθπιε […] Ήηαλ απιώο έλα θνξίηζη κε ζάξθα θαη κε 
λεύξα, έλα αηζζαληηθό πιάζκα κε ηηο νξκέο ηεο ληόηεο, ηηο πεξηέξγεηεο ηεο 
παξζεληάο θαη ηε ραξά ηεο δσήο. […]Πόηε έπεθηε ζηελ παγίδα, πόηε ηε ληθνύζε 
ν πεηξαζκόο. Καη θάζε θνξά – αθξηβώο γηαηί δελ ήηαλ θύζε δηεθζαξκέλε – 
γηλόηαλ κέζα ηεο κηα πάιε, έλα δξάκα, πξννίκην ηνπ κεγάινπ, ηνπ θνβεξά 
ηξαγηθνύ, πνπ ηελ πεξίκελε ζην ηέινο απηήο ηεο άηαθηεο, ηεο ραξνύκελεο θαη 
δπζηπρηζκέλεο δσήο.  
Γηαηί ε Νίηζα ηνπ Γαδέιε, κε ηα ραξίζκαηα πνπ είρε – νκνξθηά, εμππλάδα, 
θαινζύλε, κόξθσζε, επγέλεηα, πεξηνπζία αθόκα – δελ ήηαλ δπλαηό, νύηε δίθαην 
λα ραζεί νισζδηόινπ. Κη ε δεηλή πάιε, ην δξάκα ηεο Νίηζαο Γαδέιε ηειεηώλεη 
κε ηε ζσηεξία ηεο.88  
 
 
Georgia Farinou-Malamatari indicates among the other types of characterization the 
“contrasting portraits”,89 which constitute a form of negative comparison. These two 
different portraits are important precisely because they are completely contrasts and often 
their opposition extends throughout the text and constitutes the basis of the plot. 
 
Xenopoulos probably uses these two types to show the role of women and their impact on 
men as those who influence and guide them. These two types also enable the writer to 
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 G. Xenopoulos, Ζ Τξίκνξθε Γπλαίθα, op. cit., pp. 217, 218. 
89
 G. Farinou-Malamatari, Αθεγεκαηηθέο ηερληθέο ζηνλ Παπαδηακάληε, Athens: Kedros, 1987, p. 151. 
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produce romantic novel, a type of novel that was appealing to readers,
90
 especially to women 
and gave them pleasure. 
 
I shall now proceed to a brief catalogue of the minor female types encountered in 
Xenopoulos‟s novels. As I have mentioned earlier, some of these types may be considered 
part of the two major types and, what is more, in some cases two or more types may fall 
within the same category. A definitive classification, however, is impossible because each 
heroine is unique and her presentation by the writer combines various features that prevent us 
from classifying her straight forwardly in any of the major types. 
 
Although at the time Xenopoulos was writing, it was a rare phenomenon for women to get an 
education and employment, after the emancipation movement started, many of his heroines 
are educated and employed, mostly as teachers in the Parthenagogion. Some others studied at 
the School of Drama or at the School of Fine Arts. Examples of “intellectual” women include 
Eleni in the novel Φσηεηλή, who works as a teacher, Nitsa in the novel Ζ Τξίκνξθε Γπλαίθα, 
who writes articles in a literary periodical and makes handicrafts to make ends meet, and 
Diana Bartini in Μεγάιε γπλαίθα, who, not needing to work for money, voluntarily organizes 
theatrical shows. Roza, in the novel Ο ζύδπγνο ηεο ζεαηξίλαο, who after studying drama, 
works as an actress and Fotini in the eponymous novel, who studies art and works as a 
sculptor, could be mentioned as “artistic” women. 
 
                                                 
90
 Xenopoulos in his speech before the Academy of Athens (30.1.1932) indicates as basic feature of the novel the 
element of love.[…]. Xenopoulos lead himself consciously to Public audience, a fact which is strengthened by 
his opinion that “ε ηέρλε είηε κεγάιε, είηε κηθξή […] είλαη, πξέπεη λα είλαη […] δηαζθεδαζηηθή” it is created to 
give rest, pleasure, education, raise morality and prudent thought to the audience/readers. He was interest in 
success, therefore his work was full of current to his times incidents and its distinct feature was the pleasure and 
the entertainment it offered. T. Glikofridi-Athanasopoulou, “Ζ λέα γπλαίθα ζηελ αζηηθή θνηλσλία. Χεηξαθέηεζε 
θαη εξσηηθή ζπκπεξηθνξά” in G. Pefanis (ed.), op. cit., pp. 66, 67.      
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The intellectual-artist type can be linked to the liberal-progressive type. Due to their studies, 
which in some cases take place abroad, women belonging to this category adopted a different 
lifestyle one that is quite progressive for the Greek context. This open-minded way of 
thinking is expressed in all aspects of their lives; they go wherever they want without being 
accompanied by a male member of the family, they can socialize with people, even men, 
without hesitation, work in different jobs, engage themselves in politics and, above all, they 
do not consider marriage and motherhood as woman‟s first and most important goal. As 
examples of that type I could mention Nitsa (Ζ Τξίκνξθε Γπλαίθα), Liza (Τξεηο αδειθέο) and 
Fotini (Φσηεηλή). 
 
The type I would call “unconventional” behaves in a similar way to the aforementioned type. 
Women of this category are not narrow-minded; they articulate their ideas, which most of the 
time sound revolutionary to others. These ideas are usually based on philosophy and thus 
contrast with religion. In fact, they do not believe in marrying for love; compatibility of 
character and thinking alike is more than enough for two people to get married. What is more, 
they do not consider motherhood as the most important aim of the marriage. The most 
representative female of this type is Souzi in the novel Τξεηο αδειθέο.91 
 
In the same novel the exact opposite type is encountered. Souzi‟s sister, Doritsa, could be 
characterized as “pious”.92 She attends all church services, follows Christian customs and 
habits very strictly, i.e. fasting, praying, going to confession and receiving the Holy 
Communion. She is conservative in her thoughts, actions and dress and usually introverted as 
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 G. Xenopoulos, Τξεηο αδειθέο, op. cit., pp. 121, 122, 153.  
92
 Ibid, pp. 111, 115, 152, 153, 159, 162, 227, 230, 237, 239.  
81 
far as expressing her feelings is concerned. Dedication to God, Christianity and to other 
people, plays an important role in the lives of such characters. 
 
The “immoral” type is another female type frequently encountered in Xenopoulos‟s novels. 
We can see that this type applies to both classes: both lower-class and upper-class girls have 
the features that enable us to put them in this category. For example, Panayioula in the novel 
Μαίξε θαη Μαξίλα is a poor girl, while Aphroditi in the eponymous novel is a middle-class 
woman. Girls falling into this category may be prostitutes to earn a living and cover their 
families‟ needs (e.g. Panayioula) or may act like that for their own pleasure (e.g. Aphroditi). 
In the first case, they usually operate from a house and they are controlled by a madam who 
arranges their encounters with men and keeps an amount as commission for their “services”. 
Other women meet their clients in their own homes, even though they may have a loyal 
partner. In both cases, there are some occasions when the girl‟s mother is aware of her 
daughter‟s actions and, to make matters worse encourages her in this way of living.  
 
Women‟s physical appearance and dress is not always a sign of their morality. They might be 
pretty, but they might just be “coquettes” without the good looks. They might dress 
provocatively, or conservatively and even modestly. 
 
Generally, popular novels feature the sentimental type
93
 of lower-class woman, who gets 
carried away by a handsome or powerful man and becomes his lover but never a wife, ending 
up as a prostitute. By contrast with the working-class heroine, who is exposed to a dual 
subjugation, financial and sexual, upper-class women, apart from the material benefits they 
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 See the passage on the sentimental novel in Introduction, pp. 3-5. 
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enjoy, also have relatively unimpeded access to the joys of illegal love and the passions of 
illegal relationships. The city, however, entails risks for the purity of both, upper- and lower-
class women.
94
 
 
Another type that features prominently in Xenopoulos‟s writings is that of the “obedient” 
woman. Many of Xenopoulos‟s heroines come within this category, since the social context 
of the time demanded this behaviour, with Stella Violanti
95
 being the best example of the 
type. In accordance with the traditional norms of society, girls had to be obedient to their 
parents‟, and especially their father‟s, decisions. They had no right to react and their parents 
decided on their behalf in matters concerning their personal life, such as education and 
marriage. If they dared to disagree with their parents they got punished, perhaps even being 
beaten by them. Knowing this, they preferred to obey the will of others and be unhappy.  
 
One might say that the aim of the novelist is to develop a character in order to represent an 
idea or a specific characteristic, thus creating “types” or alternatively in order to present a 
particular individual in which case he creates “characters”. Xenopoulos succeeds in 
combining the two forms of characterization and thus creates novels of “life”,96 which could 
be considered at the same time novels of “pattern”.97 
 
What we can deduce from all the examples and evidence supplied in this section is that 
Xenopoulos used the whole gamut of female types. As has been shown, each of his heroines 
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 G. Gotsi, op. cit., pp. 121, 122. 
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is unique and cannot be easily classified as belonging to a specific category. Although 
Xenopoulos attributes common features to his heroines (as regards behaviour, psychology etc) 
that enable us to classify them in categories, each heroine has her special features that make 
her unique. Each woman is an individual who lies beyond time and space, beyond the 
borderlines of eras and countries.  Hence, I would argue that the writer veers between creating 
types and characters. 
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CONCLUSION 
 
Reading Xenopoulos‟s novels, the reader will notice that they are full of characters and what 
is more, there is an overwhelming presence of female characters. Although numerous studies 
have been made on various topics regarding Xenopoulos‟s fiction coming from many 
different perspectives, the particular subject dealt with here has not previously been 
adequately studied. The present study, although not an exhaustive one, adds to this 
scholarship by exploring some aspects concerning women in Xenopoulos‟s novels from the 
period 1885–1945, providing some conclusions regarding how and to what extent he 
represents his contemporary context, whether he is being conservative or progressive and if he 
follows any literary trend, or is just writing to please the public, in which, as it has been 
mentioned earlier he was very popular.  
 
Having examined the social context of the late nineteenth and the first half of the twentieth 
century and women‟s position in society and the family as presented in Xenopoulos‟s novels, 
I shall proceed to some general conclusions that may be reached regarding women‟s social 
position as depicted in his work. Looking at the dates when Xenopoulos‟s texts were first 
published, it is obvious that he followed the real-life developments in women‟s social 
position, which have been described above.
1
  
 
In his early novels
2
 he had a moderately conservative attitude, whereas with the passage of 
time, he became more progressive.
3
 This gradual development reaches its climax in his late 
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 See section 1 of the first chapter. 
2
 Μνδηζηξνύια (1890), Μαξγαξίηα Σηέθα (1893), Σηέιια Βηνιάληε (1903). 
3
 Ζ Tξίκνξθε γπλαίθα (1916), Ηζαβέιια (1923), Παπιίλα (1933), Μαίξε θαη Μαξίλα (1934), Μεγάιε γπλαίθα 
(1936). 
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novel Φσηεηλή (1941), in which the heroine, an Arts student, refuses to marry the man of her 
father‟s choice, leaves Athens and lives and studies in Europe with the man she chooses to 
marry. However, it might be argued that from the beginning of his writing career Xenopoulos 
wavered between conservatism and feminism. He was progressive and open-minded 
regarding social matters and especially women‟s position in society, but conservative 
regarding marriage and the dowry.  
 
In his novels Xenopoulos revealed the discrimination against women in the patriarchal society 
of the end of the nineteenth and up to the mid twentieth century. His female characters are 
more clearly defined than the male ones and through them, he presents the fate of woman as 
decided by the male-dominated prejudices of a patriarchal culture, as well as the changes in 
their lives brought about by the rise of the feminist movement in the same period.  
 
Xenopoulos described the physical appearance of women with detailed and bold references to 
facial and bodily features and together with clothing, hair and accessories. These descriptions 
serve the construction of the plot and help the writer show the realistic character of his novels. 
 
After discussing the opportunities in education and work that women had in Xenopoulos‟s 
novels, I reached some conclusions regarding his position on this matter. Firstly, he seems to 
support their efforts at emancipation and their claims for education and better employment 
opportunities. It is important to note that he depicts different social classes and this is essential 
as social class is an indicator of the different approaches to social problems. Secondly, he is a 
pioneer in the Greek literary context, as he depicts the world of prostitutes and prostitution as 
a social problem. His depiction of the world of the prostitute could very aptly be termed 
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characteristic of his progressiveness, but overall, he is conservative in his approach (matters 
of dowry, marriage, motherhood).   
 
It should be noted that a general conclusion to be drawn about Xenopoulos‟s attitude towards 
women in matters of marriage and motherhood is that he is not progressive; rather one might 
say that he sticks to the traditional views regarding these matters. What is more, I should point 
out that exceptions mostly concern upper-class women and their unconventional behaviour is 
a result of their character. This observation leads to the conclusion that the progressive ideas 
espoused by his heroines coincide with the writer‟s own, but they are presented objectively by 
him. It seems that in his novels Xenopoulos tried to avoid any direct criticism of the 
institution of marriage and the role of the woman as mother, as he did not want to attack the 
morals of his day. 
 
Regarding the presentation of character and behaviour we can conclude from reading 
Xenopoulos‟s novels in chronological order that he was open-minded in his bold descriptions 
of prostitution and the sexual element (Τηκή ηνπ αδειθνύ, Καηήθνξνο) from the beginning of 
his writing career, so there is only a slight development in his depiction of his heroines‟ 
behaviour in this respect. The only difference observed is that in his earlier novels he is 
cautious about expressing modern ideas, such as women smoking, or a girl walking alone in 
the street, whilst in the later stories his heroines‟ character and behaviour is presented 
forthrightly, and more accurately. 
 
It could also be said that Xenopoulos observed both the lower- and middle-class milieu of 
Zakynthos and Athens and the nature of the characters and represented them consistently in 
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their emotional inner life and their behaviour, with special reference to female characters: the 
traditional mother, oppressed bride, modern bourgeois girl, innocent girl, as well as the 
“trollop” (“αλάιαθξε θνθόηα”). I found some differences between the Zakynthian and 
Athenian novels: in the former, he describes the progressive character of his heroines 
indirectly; by contrast, Athenian girls‟ rebelliousness and unconventionality is overtly 
mentioned. 
 
Xenopoulos did not depict ideal or perfect women; instead he showed them as earthly beings 
with weaknesses and endearing qualities and thus we cannot classify his heroines in simple 
categories. He was in a way an “ally” of women who might have unconscious desires, which 
they could gratify vicariously through his novels. He did not, however, wish to be 
revolutionary as contemporary society did not seem ready to accept that. As Takis Adamos
4
 
and Fotos Politis
5
 observe, he was reserved in expressing his progressive ideas “Να θαίλεηαη 
θαη πξννδεπηηθόο αιιά λα κελ θηλδπλεύεη λα ραξαθηεξηζηεί επαλαζηάηεο”.6 
 
In all the her heroines of his books, Xenopoulos has reflected with artistic mastery and 
delicacy the psychology of the Modern Greek woman, her place in society and the pressures 
she endured, but he also envisioned a new type of woman who was liberated from the strains 
of the past and who could equally participate in social life. In Xenopoulos‟s work we 
encountered a contrast that resides in the social descent of women figures: in the highest class 
of society we find the westernised woman, the ideal beauty, contrasted to subjugated and 
immoral women who are described based on models of coarseness and ugliness. The writer, 
in most of his work, avoids expressing an opinion and merely keeps the role of a painter of his 
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88 
time. Although the writer avoided criticizing institutions, because that was not his main 
concern in writing literature, his views are indirectly obvious through his characters‟ 
expressions and actions. Therefore, his novels are a helpful device to us in reconstructing the 
role and the position of women in late nineteenth- and early twentieth-century Greek society. 
89 
BIBLIOGRAPHY 
Primary sources 
Xenopoulos, G., Αθξνδίηε, (11891), Άπαληα, vol 8, Athens: Biris, 1972.  
Xenopoulos, G., Ζ Αδειθνύια κνπ, (11891), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Μαξγαξίηα Σηέθα, (11893), Άπαληα, vol. 1, Athens: Biris, 1972. 
Xenopoulos, G., Σηέιια Βηνιάληε, (11903), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Λάνπξα – Τν θνξίηζη πνπ ζθνηώλεη, (11917), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Μαληαιέλα, (11919), Άπαληα, vol. 7, Athens: Biris, 1972. 
Xenopoulos, G., Ζ Τξίκνξθε Γπλαίθα, (11922), Άπαληα, vol.8, Athens: Biris, 1972. 
Xenopoulos, G., Ηζαβέιια, (11923), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Ο θνζκάθεο Α–Γ, (11923), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Ο θαηήθνξνο, (11926), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Τν θνξίηζη πνπ αγάπεζε, Σαλ ηα πνπιάθηα, (11930), Athens: Adelfi Vlassi, 
1989. 
Xenopoulos, G., Μαίξε θαη Μαξίλα, (11934), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Ζ Ψεύηξα, (11936), Athens: Adelfi Vlassi, 1984. 
Xenopoulos,G., Μεγάιε Γπλαίθα – Έλα κηθξό κπζηζηόξεκα από ηε δσή κνπ, (11936), Athens: 
Adelfi Vlassi, 1989. 
Xenopoulos, G., Γίιεκκα, (11938), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Έλαο αιιόθνηνο γάκνο, (11939), Athens: Adelfi Vlassi, 1989. 
Xenopoulos, G., Ο ζύδπγνο ηεο ζεαηξίλαο, (11940), Athens: Adelfi Vlassi, 1984. 
Xenopoulos, G., Τξεηο αδειθέο, (11940), Athens: Adelfi Vlassi, 1989. 
Xenopoulos, G., Φσηεηλή, (11941), Athens: Adelfi Vlassi, 1996. 
Xenopoulos, G., Οη ζύδπγνη ηεο Νίλαο, (11944), Athens: Adelfi Vlassi, 1984. 
90 
Xenopoulos, G., Ζ Απεξίγξαπηε, (11945), Άπαληα, vol.9, Athens: Biris, 1972. 
(The first date indicates its first publication in a book or serial form).  
 
Secondary sources 
Abrams, M. H. (
6
1993), A glossary of literary terms, U.S.A.: Harcourt Brace College 
Publishers. 
Adamos, T. (1979), Ζ ινγνηερληθή θιεξνλνκηά καο, Athens: Kastaniotis. 
Amilitou, E. (2002), Introduction in Νηθόιαο Σηγαιόο, Αζελατθή κπζηζηνξία, Athens: E.L.I.A. 
Anastasopoulou M. (1997), “Feminist awareness and Greek women writers at the turn of the 
century”, Journal of Modern Greek Studies, vol. 15, no. 1. 
 ________________ (1991)“Bildung awakening and self-redefinition in contemporary Greek 
women novelists”, Modern Greek Studies Yearbook, vol. 7, pp. 259-283. 
Anderson, B.S. and Zinsser, J.P. (1988), A history of their own, Women in Europe from 
prehistory to present, Vol.II, London: Penguin Books. 
Apostolidou, V. (2003), Λνγνηερλία θαη Ηζηνξία ζηε κεηαπνιεκηθή αξηζηεξά: Ζ παξέκβαζε ηνπ 
Γ. Χαηδή 1947-1981, Athens: Polis. 
Athanasopoulos, V. (2003), Οη κάζθεο ηνπ ξεαιηζκνύ, vol. A, Athens: Kastaniotis. 
Avdela, E. and Psara, A. (1985), Ο Φεκηληζκόο ζηελ Διιάδα ηνπ κεζνπνιέκνπ. Μηα αλζνινγία, 
Athens: Gnosi. 
Bastias, K. (1999), Φηινινγηθνί Πεξίπαηνη. Σπλνκηιίεο κε 38 ζπγγξαθείο ηνπ 20νπ αηώλα. 
Athens: Kastaniotis. 
Barthes, R. (1990), S/Z, Oxford: Basil Blackwell. 
_________ (Winter 1975), An introduction to the structural analysis, New Literary History, 
vol. 6, no. 2, On narrative and narratives, The Johns Hopkins University Press, pp. 237-272.  
91 
Beaton, R. (1994), An Introduction to Modern Greek Literature, Oxford: Clarendon Press. 
Biris (ed.) (1972), Ξελόπνπινο, Άπαληα, vol. 1, Athens. 
Biris (ed.) (1972), Ξελόπνπινο, Άπαληα, vol. 10, Athens.  
Biris (ed.) (1972), Ξελόπνπινο, Άπαληα, vol. 11, Athens.  
Birtek F. and Dragonas T. (2005), Citizenship and the Nation State in Greece and Turkey, N. 
York: Routledge. 
Carabott P. (ed.), (1997), Greek society in the making 1863-1913, London: Ashgate.  
Delopoulos, K. (2003), Γξεγόξηνο Ξελόπνπινο, Πελήληα ρξόληα από ην ζάλαην ελόο αζάλαηνπ 
(1951-2001), Πξαθηηθά Σπλεδξίνπ 28 & 29 Ννεκβξίνπ 2001, Athens: E.L.I.A. 
Γηαβάδσ (12/6/1991), no. 265, pp. 13-15. 
Farinou-Malamatari, G. (1998), „„Γξεγόξηνο Ξελόπνπινο‟‟ in Ζ Παιαηόηεξε Πεδνγξαθία καο, 
vol. Θ, Athens: Sokolis. 
 ____________________ (ed.) (2002), Γξεγόξηνο Ξελόπνπινο. Δπηινγή θξηηηθώλ θεηκέλσλ, 
Athens: Adelfi Vlassi. 
_____________________ “Αλαγλώζηεο κπζηζηνξεκάησλ ζηα κπζηζηνξήκαηα ηνπ Γξεγόξηνπ 
Ξελόπνπινπ”, Διιεληθά (1996), no. 46, pp. 347-362. 
______________________ “Οη πξόινγνη ησλ πεδώλ έξγσλ ηνπ Γξεγόξηνπ Ξελόπνπινπ”, 
Φηιόινγνο, (summer-autumn 1990), no. 60, pp. 95-118 and no. 61, pp. 190-199. 
______________________ (1987), Αθεγεκαηηθέο ηερληθέο ζηνλ Παπαδηακάληε, Athens: 
Kedros. 
Freud, S., (1996), A case of hysteria, Three essays on sexuality and other works, London: 
Random House. 
________ (1990), The ego and the id, Standard edition, vol. XIX, translation: James 
Stratchey, London. 
92 
Gasouka, M. (1998), Ζ θνηλσληθή ζέζε ησλ γπλαηθώλ ζην έξγν ηνπ Παπαδηακάληε, Athens: 
Philippotis. 
Goring, P., Hawthorn, J., Damnhall, M. (2001), Studying Literature – The Essential 
Companion, London: Arnold. 
Gotsi, G. (2004), Ζ δσή ελ ηε πξσηεπνύζε, Athens: Nefeli. 
Haris, P. (1953), Έιιελεο Πεδνγξάθνη, Athens: Estia. 
Haris, P., “Ο πεδνγξάθνο”, Νέα Δζηία, Christmas 1960, pp.119-135. 
Haynes, K. (2003), Fashioning the feminine in the Greek novel, London: Routledge. 
Harmon, W., Holman H. (
10
2006), A handbook to literature, London: Pearson Education. 
Hawthorn, J. (1985), Studying the novel. An introduction, Australia: Edward Arnold. 
Horianopoulos, M. (1990), Κνξπθαίεο κνξθέο ηεο λενειιεληθήο ινγνηερλίαο – άγλσζηεο πηπρέο 
ηεο δσήο ηνπο, Athens: Smirniotakis. 
Ηόληνο Αλζνινγία (1939), no.126. 
Kaklamanaki, R. (1984) Ζ ζέζε ηεο ειιελίδαο ζηελ νηθνγέλεηα, ζηελ θνηλσλία, ζηελ πνιηηεία, 
Athens: Kastaniotis.  
Kaplan, E. Ann (1992), Motherhood and representation: The mother in popular culture and 
melodrama, London & New York. 
Kariotis C., Theodore (ed.) (1992), The Greek Social Experiment: Papantreou’s Greece 1981-
1989, N. York: Pella. 
Kastrinaki, A. (1995), Οη πεξηπέηεηεο ηεο λεόηεηαο, Ζ αληίζεζε ησλ γελεώλ ζηελ ειιεληθή 
πεδνγξαθία 1890–1945, Athens: Kastaniotis.  
Kitromilides P., “The enlightenment and womanhood: cultural change and the politics of 
exclusion”, Journal of Modern Greek Studies, Hopkins University Press, vol.1, 1983, pp. 44-
45. 
93 
Kriaras, E. (1998), Θεηεία ζηε γιώζζα, Ο Γξεγόξηνο Ξελόπνπινο θαη ην θίλεκα ηνπ 
δεκνηηθηζκνύ, Athens: Govostis. 
Laourdas, V. (1977), Φηινινγηθά δνθίκηα, Ζ Εάθπλζνο κέζα από ην έξγν ηνπ Γξεγόξηνπ 
Ξελόπνπινπ, Thessaloniki: Diagonios. 
Lyon, J. (1999), Manifestoes: Provocations of the modern, Cornell University Press. 
Malanos, T. (1962), Γεηγκαηνιόγην, Athens: Fexis. 
Markman, E. (1996), The Politics of sensibility: Race, gender and commerce in the 
sentimental novel, Cambridge University Press. 
Mavroidi-Papadaki, S. (1939), “Ζ γπλαίθα ζην έξγν ηνπ Ξελόπνπινπ”, Ηόληνο Αλζνινγία, no. 
126. 
Mitsakis, M. (1982), Ζ πνξεία κέζα ζην ρξόλν, Athens: Philippotis. 
Moullas, P. (1996), Δηζαγσγή in Ζ παιαηόηεξε πεδνγξαθία καο, vol. A, Athens: Sokolis. 
Mousmoutis, D. N. (2001), Γξεγόξηνο Ξελόπνπινο 1867–1951, Χξνλνιόγην θαη ιεύθσκα, 
Athens: Periplous. 
Moutzan Martinengou E. (1983), Απηνβηνγξαθία, Athens: Keimena. 
Νέα Δζηία, (Christmas 1951), vol.50, special issue on Xenopoulos, 587, pp. 29-107. 
Νέα Δζηία (1961), vol.69, no. 805. 
Νέα Δζηία (October 2001), special issue on Xenopoulos, vol. 1738. 
Νέα Πνξεία (November-December 1982), no. 383-384, pp. 118-127. 
Palamas, K., (1976), Άπαληα, vol. 6, Athens: Biris. 
Pantelidou Malouta, M., (2002) Τν θύιν ηεο δεκνθξαηίαο, Ηδηόηεηα ηνπ πνιίηε θαη έκθπια 
ππνθείκελα, Athens: Savalas. 
Paparrigopoulos (
10
1994), Ηζηνξία ηνπ Διιεληθνύ Έζλνπο, Thessaloniki: Alexandros, vol. 10, 
11. 
94 
Papataxiarchis, E.and Paradellis, T. (1993), Αλζξσπνινγία θαη παξειζόλ – Σπκβνιέο ζηελ 
θνηλσληθή ηζηνξία ηεο λεόηεξεο Διιάδαο, Athens: Alexandria. 
Patsiou, V. (1995), Ζ δηάπιαζηο ησλ παίδσλ 1879–1922, Athens: Kastaniotis. 
Pefanis G. (ed.) (2007), Nulla dies sine linea: Θεσξεηηθέο πξνζεγγίζεηο ζην έξγν ηνπ 
Γξεγόξηνπ Ξελόπνπινπ, Athens: Kostas and Eleni Ourani Foundation. 
Πεξίπινπο, (1991), no. 30, 31, pp. 112-141. 
Politis, F. (1983), Δπηινγή Κξηηηθώλ Κεηκέλσλ, vol. 1, 3, Athens: Ikaros. 
Roidis, E. (1978), Άπαληα, vol. E, Athens: Ermis. 
Rizaki I. (2007), Οη γξάθνπζεο Διιελίδεο, Athens: Katarti. 
Sahinis, A. (
2
1972), Τν λενειιεληθό κπζηζηόξεκα, Athens: Galaxias. 
Sakalaki, M. (1984), Κνηλσληθέο ηεξαξρίεο θαη ζύζηεκα αμηώλ, Ηδενινγηθέο δνκέο ζην 
λενειιεληθό κπζηζηόξεκα 1900–1980, Athens: Kedros. 
Sarafis, M. and Eve, M. (ed.) (1990), Background to Contemporary Greece, London: Merlin 
Press.  
Sakelariou, H. (1986), Ο Τέιινο Άγξαο θαη ε παηδηθή ινγνηερλία θαη κηα αληηδηθία κε ηνλ 
Γξεγόξην Ξελόπνπιν, Athens: Philippoti. 
Stergiopoulos, K. (2004), Πεξηδηαβάδνληαο, vol. ΢η, Athens: Kedros. 
Thrylos, A. (1963), Μνξθέο ηεο λενειιεληθήο πεδνγξαθίαο, Athens: Difros. 
Trihia-Zoura, M. (2003), H Απηνβηνγξαθία ηνπ Γξεγόξηνπ Ξελόπνπινπ, Φηινινγηθή κειέηε, 
Athens: Adelfi Vlassi. 
Tzanaki D. (2007), Γνύια θαη θπξά, Athens: Savallas. 
Tziovas, D. (1987), Μεηά ηελ αηζζεηηθή, Θεσξεηηθέο δνκέο θαη εξκελεπηηθέο αλαγλώζεηο ηεο 
λενειιεληθήο ινγνηερλίαο, Athens: Gnosi. 
95 
Varika, E. (2004), Ζ εμέγεξζε ησλ θπξηώλ, Ζ γέλεζε κηαο θεκηληζηηθήο ζπλείδεζεο ζηελ 
Διιάδα 1833–1907, Athens: Katarti. 
Veloudis, G. (1977), Τν ζύγρξνλν ιατθό κπζηζηόξεκα, Athens.  
_________ (1983), Αλαθνξέο, Έμη λενειιεληθέο κειέηεο, Athens: Filippotis. 
Vitti, M. (1991), Ζ ηδενινγηθή ιεηηνπξγία ηεο ειιεληθήο εζνγξαθίαο, Athens: Kedros. 
Voutouris, P. (1955), Ωο εηο θαζξέπηελ…Πξνηάζεηο θαη ππνζέζεηο γηα ηελ ειιεληθή 
πεδνγξαθία ηνπ 19νπ αηώλα, Athens: Nefeli.  
Xenopoulos, G. (2002), Νηθόιαο Σηγαιόο, Αζελατθή κπζηζηνξία, Δηζαγσγή: Δπηπρία 
Ακηιήηνπ, Athens: E.L.I.A. 
Xeradaki, K. (1988), Τν θεκηληζηηθό θίλεκα ζηελ Διιάδα, Athens: Glaros. 
Wiebke Von Thadden, (translation: Koffa Martina), (2002) Άιιν θόξε…άιιν γηνο. Ζ ηζηνξία 
ησλ θνξηηζηώλ από ηελ αξραηόηεηα κέρξη ζήκεξα, Athens: Fitrakis. 
 
 
